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THE NEW X-95 


SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 


without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


¢ 4.8 Ohm impedance 
® Light — Only 28 pounds 
e MOLDED DESIGN* 


Permits separating 
column halves in use. 


PRICE $242.00 

Add $10.00 for shipping 
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*Patent Pending 


Letiers of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and adaress. 
Unsigned letters are ignored. 


Dear Editor: 

We would like to take this opportunity to 
express our heartfelt thanks to our many 
friends for the prayers, good thoughts, cards, 
phone calls, and many other kindnesses dur- 
ing Erna’s hospitalization and recovery. 
Friendship is wonderful medicine. Yours 
helped much, and we treasure it. Square and 
round dancers are great people, indeed. 

Erna and Herb Egender 
Aurora, Colorado 
Dear Editor: 

We know you are trying, but there is no 
way we can come up with three different level 
clubs in a town of 800 people. I say we need to 
kill the inventors and interpreters that do not 
have the skill to call an interesting square 
dance with a maximum of 100 basics. These 
novices must rely on gimmicks, combinations 


rt 
- wy ; 


of basics (under a single name) and interpre- 

tations of good basics to cover their lack of 

experience or ability as callers. Any caller who 
(Please turn to page 47) 


Thi month's 


As | See It by Bob Osgood 

The Square Dance Record Biz 
What Are They Dancing? 
Square Dancing in Holland 
Smooth Dancing 

Advanced Dancing by Ed Foote 
Publication Profiles 

Discovery 

20 Contra Corner 

21 The Quarterly Movements 

22 Take a Good Look 

23 The Dancers Walkthru 

26 Ladies on the Square 

27 The Callers’ Notebook 

28 Roundancer Module 

30 Style Lab — Triple Trade 

33 Traditional Treasury by Ed Butenhof 
34 Round the World of Square Dancing 
37 Callers/Teachers Workshop 

46 Caller of the Month: Gary Brown 
58 On the Record: Reviews 

68 Current Releases 

74 Square Dance Date Book 

78 Fashion Feature 


VOL. XXXI-NO. 1 


S OA ae DANCING OFFICIAL PUBLICATION OF THE 
SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


(ISSN 0037-2889) 

Published mantis for and by Square Dancers 
and for the general enjoyment of all. 

Copyright 1979, Sets In Order, Incorporated 

All rights reserved. 

PERMISSION TO REPRINT: You may reprint 
short articles by using the following credit line: 
“Reprinted from SQUARE DANCING, official 
publication of The Sets in Order American 
Square Dance Society.’’ Please also credit any 


by-lined authors. Write us for permission to 
reprint longer articles. 


Membership $7.00 per year includes 
12 issues of the Official Magazine 
Second Class postage paid at Los Angeles, Calif. 


GENERAL STAFF 


Editor and Advertising Bob Osgood 


Editorial Assistant June Berlin 
Dancers Walkthru Becky Osgood 
Processing Joy Cramlet 
Circulation Mary Mayor 
Sales Reps. Tru Loy 
Art Consultant Frank Grundeen 
Photographic Consultant Joe Fadler 


Art Advisors Chas. Dillinger Assoc. 


PLEASE NOTE: Allow at teast eight weeks’ 
notice on changes of address. To speed up the 
change please send the old address label from 
your SQUARE DANCING magazine along with 
your new address. Printed in U.S.A. 


462 NORTH ROBERTSON BOULEVARD e¢ LOS ANGELES, CALIFORNIA 90048 ¢ TEL. (213) 652-7434 


SQUARE DANCING, January, ‘79 


between you and your audience 


Your sound system is the connection between 

your natural talent... 

your investment of time and training... 

your dreams of a calling career... 

your ambition to be the best in your field... 
and the assembled dancers, attracted by your 
reputation, anticipating the fun your professional 
Skills can bring them. 

Please don't short circuit your program with an 
audio presentation that obscures your image. 

Please don't short change your audience with 
less enjoyment than Newcomb’'s ultra-modern 
equipment can now provide. 


YOUR SOUND SYSTEM IS MORE THAN A 
MACHINE. Sound Is a major part of what you are 
to your dancers. While they're dancing, they 
seldom see you, but always hear you. The true 
professional can never afford to appear and be 
heard at less than his professional best. That's 
why Newcomb designed the new T Series systems 
for you—unquestionably the most advanced 
equipment produced for the caller today. Too, they 
make your records last much, much longer. And, 


remember, sound quality and equipment weight 
are related. T Series units are not an ounce 
heavier than is needed to do the job you want 
them to do. So don't risk your reputation for the 
temptation of a little more convenience. That 
means including Newcomb's new loudspeakers in 
your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 
of your halls can even begin to take advantage of 
your T system's potential. Bring your own. 
Newcomb has put forth more effort and taken 
more care than anyone to match all components 
for maximum performance, to give you the 
operating features and sound quality you need to 
protect your image, to protect your status, to 
promote your stature. Accept all the help you can 
get...and take your pick of the return 
engagements offered to you. 


NEWwWCOmES 


NEWCOMB AUDIO PRODUCTS CO. P.O. Box 4476, 12881 Bradley Ave., Sylmar, CA 91342 
For free catalog, address Department SIO 


“AS 1 SEE IT 


bob osqood 


January, 1979 


} N ANOTHER THREE MONTHS hundreds of 


callers from all parts of the world will 

gather for the annual CALLERLAB Con- 
vention, this one to be held in Los Angeles, 
California. At that meeting there will be much 
talk about present CALLERLAB programs. 
Caller and Caller/Coach accreditation will 
come in for its share of discussion; definitions 
of the basics, discussions on future 
CALLERLAB programs and many other 
equally important topics and projects will be 
covered. 

Certain to be on the agenda will be the 
subject of basics. If you will remember back a 
number of years, before the introduction of 
the Basic Plateau, Extended Basics, Main- 
stream, Plus 1, Plus 2 and the others that 
make up the CALLERLAB programs, there 
was a less involved program in existence. It 
directly reflected the input of many callers 
and dancers and was known as the Basic 75 
Plateau. It was comprised of 50 workhorse 
movements in the Basic program and an addi- 
tional 25 Extended Basics. 

At that time it had been proven that these 
foundation movements could be and were 
being taught in 30 weekly lessons. To be sure, 
by themselves they may not have represented 
the true Mainstream, but many callers found 
that in knowing these 75 Basics most dancers 
were capable of handling what was then the 
Mainstream. What the program lacked per- 
haps, was an additional concept similar to the 
Quarterly Selections we have today. 

It is now a good time to pause and make 
comparisons. By grouping basics into 65 
“families,” the three plateaus that make up 
the CALLERLAB Mainstream, when broken 
down realistically into teaching wnits, consist 
of 97 basics which some callers feel can be 
taught in 41 weeks. To explain, a “teaching 
unit’ represents a logical order in which a 
caller/teacher will present the basics to his 
dancers. As an example, to group all square 

(Please turn page ) 
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SQUARE DANCE SEWING CATALOG =C 
Includes our own interchangeable pattern pieces; 
ladies’ dress, skirt & blouse patterns; men’s vest, shirt 
& pants patterns. Notions, trims, snaps and pliers, 
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and color — just $12.98. Brochure includes $5.00 
coupon good on the first mail order of $25.00 or 
more. 50¢ includes postage. 


Shirley’s Square Dance Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 


We'd like to send you our super 


FREE CATALOG! 


Cotton T shirt in lite 
blue or white w/navy. 


$5.50 a 


Adult sizes S-M-X-XL 
Child sizes 6-8, LO-12 
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Add 75¢ P&H. JIL add 5% 
Check/money order, please | 
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RELEASES 
I'VE BEEN ON A FAST 
TRAIN 
by Dave Smith 
BLUEST HEARTACHE 
by Dean Salveson 


DON’T GET LUCKY 
by Bill Cash 
Brone Recording Company 
9803 West Girton Dr., J 161, Lakewood, Co. 80227 


Distributed by Rocky Mountain Distributing Co. 
10101 E. Colorado Ave., Denver, Co. 80231 
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Understanding Choreography 
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PAT’S PLASTICS 
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(AS | SEE IT, continued) 

thrus (26 on the CALLERLAB list) into one 
family as CALLERLAB has done, works well 
as a total basic shopping list. However, as a 
“teaching unit’ a caller may present the 
square thru, then square thru one quarter, 
one half and three quarters which we show as 
number 41 on our “suggested order of teach- 
ing list, all in one lesson. He will then take 
several weeks to allow the square thru princi- 
ple to “sink in” before going to a left square 
thru which is number 48. Possibly, it will be 
several lessons later before he attempts a 
square thru from an unusual or Arky setup. 
This same principle holds true in teaching 
many of the basics and explains why the 
CALLERLAB list of 69 basics in family groups 
actually comes out to some 97 basic teaching 
units that callers are attempting to teach in 41 
weeks. The question is, are callers able to hold 
a group together for this long a period and 
conversely, is it possible to teach this number 
of movements so that the dancers have 
learned them well in this amount of time? At 
least a dozen veteran callers questioned re- 
cently, who are working at Mainstream and 
teaching beginner classes every year, feel that 
it takes at least a year to teach this many basics 
and then another ten weeks perhaps to play 
catch-up with the current Quarterly Selec- 
tions. 

If the CALLERLAB system will work, we 
say “well and good.” We support it whole- 
heartedly with articles in this magazine and 
with three illustrated handbooks that describe 
all of the basics. At the same time, we think we 
should be realistic. If the system is overly 
ambitious, let's think again in terms of the 
number of basics that can be taught and as- 
similated in a beginner class. If Mainstream is 
actually to refer to the form of dancing that can 
be enjoyed on a once-a-week basis after hav- 
ing completed class work, then let’s think 
about redoing the list. 

We will continue to support whatever ap- 
pears to be the all-out representative desire of 
the majority. However, we would like to feel 
that the decisions on these things are made by 
“those in the trenches.” Callers who are in- 
volved at levels considerably past Mainstream 
may be out of touch with the reality that we 
feel is necessary. To us, Mainstream means 

(Please turn to page 56) 
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NE OF THE MAJOR HALLMARKS of today s bur- 
geoning square dance activity is the 
rounded, flattened, 3 ounce piece of plastic, 
the phonograph record. How much we take 
this simple sample of modern technical 
know-how for granted! And yet if it were not 
for modern recordings, the number of men 
and women enjoying the squares, rounds, and 
contras in tens of as of classes, clubs, 
and open groups around the world might well 
be only a small fraction of what it is today. 
Just think what square dancing would be 
like if each caller needed to be personally 
accompanied by a group of “live” musicians. 
To be sure, when this was the situation some 


In the glass booth Al 
Horn records for Prai- 
rie Records. Horn, of 
Penrose, Colorado, is 
a veteran of twenty- 
one years of calling 
and works with the 
“Western Swingers 
square dance band on 
his label's releases. 
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The Square Dance 
Record Biz 


The industry has come a long way in these 
past thirty years but it is not without tts prob 


lems. 


thirty years ago, many of the bands were min- 
imal, sometimes consisting of only a piano, 
more frequently a piano and fiddle or an ac- 
cordion and guitar. Sometimes they were 
made up of three, four or five pieces, depend- 
ing upon the size of the event. 

The Pre-Record Era 

In the days shortly after World War Il 
when square dancing Was beginning to ex- 
plode throughout North America, there were 
fow usable recordings. RCA Victor had a iz 
Blackberry Quadrille/ Soldiers Joy record 
that was the best that was available at the 
time. The Black and White label turned out a 
“mash the Window hat was good (good and 
fast) and there were maybe one or two others. 
Occasionally a_ series of records with calls 
would be issued but these were of little help to 
the caller who needed background music to 
support his efforts. 

Then, in the late 40's, timed with the re- 
lease of Selznick's “Duel in the Sun,” Lloyd 
Shaw, who had been called in to do the square 
dance sequence for the film, released on the 
Decca label an album of four 12” records, 
three sides of which were hoedown music 
without calls. These paved the way for a whole 
new industry of square dance recordings. 


The story from this point moved rapidly. 
The relatively few existing square dance or- 
chestras were unable to meet the demands of 
the dancing public and records were the only 
salvation. Several callers and other interested 
individuals, intent upon meeting the needs of 
the swiftly growing square dance activity, 
began to record some of the then popular 
square dance bands. 

Many Producers 

Today about 40 labels are producing on the 
average of 24 singing calls, hoedowns, round 
dances and contras each month. A check of the 
releases in recent vears shows 232 singing 
calls in 1976, 225 in 1977, and 207 in 1978. 
Round dances recorded on the special round 
dance/square dance labels amounted to 40 in 
1976, 44 in 1977, and 35 in 1978. The hoe- 
downs tallied 23 in 1976, 22 in 1977 and 14 in 
1978. A total for the three years gives us an 
average annual yield of more than 280 records 
produced solely for the square dance/round 
dance activity. 

One who looks deeply into the vast field of 
recording will find some interesting compari- 
sons. In the “pop” field a “hit” today might be 
considered in the quarter million category. 
But little public notice is given until a dise 
passes the million copy mark. A record in this 
competitive field might be considered a “fail- 
ure’ when fewer than 50,000 are sold. 

This, of course, is not the case in the world 
of square dance recordings. While some rec- 
ords are purchased by the dancing public who 
enjoy the “with calls” side of the singing calls 
for their basement dancing, the great bulk of 
the square dance recording industry is sup- 
ported by the callers and teachers. 

The singing call flip (on one side the caller 
calls the dance, on the other side is the musi- 
cal accompaniment for the same dance) which 
represents more than 75 per cent of the total 
square dance record sales, is purchased by the 
caller who depends upon the accompaniment 
(music only) side as his orchestra when he calls 
for his clubs and classes. When and if he refers 
to the with calls side, it is as a reference or 
learning aid in committing the singing call 
lyrics to memory. Therefore, with an esti- 
mated 9,000 callers in the activity today, a hit 
record in the square dance field might be 
9,000 copies. 

What are some of the singing call “hit” 
records over the years? In checking with 
dancers and callers in a number of areas, rec- 


ord producers and some of the recording 
callers, we discovered that the list of favorites 
was a varied one. No list duplicated another. 
As an example: One east coast caller's 
rundown of the all-time favorites included 
Light in the Window, Tl Come Running, 
Youre the Reason, Island in the Sun, Some 
Broken Hearts Never Mend, Rockin’ in 
Rosalie s Boat, Something About You Baby I 
Like, Grandmas Feather Bed, and Summer 
Sounds. A second veteran caller, also from the 
east coast, opted for Smoke On The Water, 
Big Daddy, Summer Sounds, Something 
About You Baby I Like, Mack the Knife, 
Happy Days, Up a Lazy River, M.G.Ms 
Sweet Georgia Brown, and Tie a Yellow Rib- 
bon Round the Old Oak Tree. This wide vari- 
ance was typical of the replies to our survey. A 
number of the all-time “hits” that were dupli- 
cated included Just Because, Trail of the 
Lonesome Pine and the S.1.0. Grand Square. 
Seasonal hits such as Rudolph the Red Nosed 
Reindeer showed up on many lists. 
Round Dance Records 

What of the rounds? It has been said that 
one of the all-time best sellers was the Sunny 
Hills release “Happy Polka” (as a 10° 78 rec- 
ording and later as a 7” 45 rpm). This single 
dise repeatedly sold over 17,000 copies. 

It should be noted that in the round dance 
phase of this specialized recording industry 
we have a unique situation. The potential 
round dance author has two routes to go when 
matching his new round dance “creation” to 
the proper accompaniment music. He may 
have been inspired by a Lawrence Welk disc 
or a classic or recent release by Billy Vaughn 
and to this music he has written his dance. 
Then he has circulated copies of the dance 
description among round dance leaders. As- 
suming for the minute that the dance is a good 
one and well matched to lively, danceable 
music, the success or failure of the release 
will, of course, depend upon the availability of 
the records. Many a good potential “hit” has 
been shot down simply because the records 
were not easily obtainable. 

Early in the game it was understandable for 
choreographers to go the route of the “pop” 
releases. The music was so far superior to the 
sometimes uninspiring organ music or poorly 
recorded orchestras on the specialty labels. As 
time went on, however, the recorded sounds 
produced by the square dance/round dance 
labels improved to tite place where they were 
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Ken Bower 


Beryl Main 


The Chaparral Story 


From time to time various labels “make 
history in the square dance field. A few years 
ago Wagon Wheel reached the enviable posi- 
tion of turning out release after release that 
proved to be hits. Currently this honor has 
gone to Chaparral with no fewer than four 
“hits,” some far surpassing the 5,000 mark. 

“Rockin in Rosalie’s Boat” and “Something 
About You Baby I Like” both by Jerry Haag, 
“Flash of Fire,” Beryl Main, “Somebody 
Loves You,” Gary Shoemake and “Honky 
Tonk Heroes,” Ken Bower, have all been up 
there in sales. All three of the Chaparral hoe- 
down records have also proven to be ex- 
tremely successful in sales. A great deal of 
credit for the speedy rise of this label goes to 
the mutual cooperation of all four of its major 
artists, each one of whom shares in the owner- 
ship of the company and each one earnestly 
promotes the others releases. 


an equal match for the pop releases. 

Unlike the square dance singing call ac- 
companiment record which is Tanited to a 
great extent to the callers, the round dance 
records are used not only by the teachers but 
by the dancers themselves, who build up their 
own round dance libraries and at the slightest 
provocation practice rounds in their play 
room. For this reason round dance sales have 
been known to surpass the sale of square 
dance records. 

In the case of the squares as well as the 
rounds, for the few that hit the popularity 
polls the great majority do not. The cost of 
recordings is high and many times the finan- 
cial burdens are more than some of the small 
specialized companies can handle. 

Let's look briefly at recording costs which, 
like everything else today, have spiraled. You 
who purchased records a number of years ago 
for $1.05 may stand aghast at the $2.50 per 
record (and sometimes more) charged by 
dealers today. But then look at the cost. Stu- 
dio rentals, which some ten years ago 
amounted to little more than $25.00 an hour, 
today are in the $100 per hour bracket. Union 
musicians charging scale for a three-hour ses- 
sion which sometimes results in four sides (2 
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records) runs in the neighborhood of $150 per 
musician — double that for the leader. 

The pressings themselves may represent a 
minimum portion of the investment. The 20c 
(fora 7’, 45 rpm on quality plastic) seems to be 
the average today. This is fine if the producing 
company or caller bearing the costs can realize 
a sale of several thousand records. All too 
frequently, however, returns and misses 
rather than hits ring up a loss. 

No One Is Getting Rich 

A large part of the square dance recording 
industry is not a profitable business. Why 
then does it exist? A few of the well- 
established labels have protected themselves 
by building up a roster of calling artists who 
have over the years developed a proven sales 
popularity. In the case of prolific recording 
ace Marshall Flippo. whose first release was 
produced over 20 years ago, a large number of 
callers have said, “From past performance, I 
know that almost any record Flip releases, I 
can use, This takes away much of the guess- 
work for me and | automatically purchase each 
Flippo release that comes along. ” 

The steps in making a recording for some- 
one like Marshall Flippo go something like 
this. Marshall will pay particular attention to 


the country western hits on the radio. Dis- 
covering one that rings a bell, he will tape it, 
listen to it several times and possibly develop 
an idea or a call that might work with it. Send- 
ing the suggested tune to his producer, Norm 
Merrbach, Blue Star records in Houston, 
Texas, the tune will be checked against the 
releases of other labels and, if it appears to be 
“clear it will be turned over to the company s 
musicians for arranging. Then at a recording 
session the instrumental will be produced. A 
dub of the completed accompaniment will be 
sent to Flippo who works with it as he perfects 
his call. At his first opportunity, he will 
go into the studio and record the calls over the 
prerecorded music. 
It's Sometimes Frustrating 

This, of course, is oversimplifying a some- 
times complicated procedure. Occasionally 
half a dozen tunes are checked before a satis- 
factory one passes all the requirements. On a 
number of occasions, an artist is ready to go 
into a recording session with a potentially 
“hot tune only to be beat to the punch by 
another label that has the tune already rec- 
orded, advertised and out to the dealers. The 
recording companies themselves have estab- 
lished a Record Tune Clearing House, but 
even this sometimes is not enough to avoid 
duplications. And, duplication in such a lim- 
ited market can spell doom for all. 


Recording with “live” music was the prac- 
tice a number of years ago. However, the 
system of prerecordings is used throughout 
the industry today. The changeover has made 
it possible to speed up the actual recording 
process. Flubs on the part of the caller do not 
make it necessary for the band to repeat its 
part over and over while goofs made by the 
musicians are corrected long before the caller 
becomes involved. 

How does a caller break into the recording 
field? There are a number of ways. Quite fre- 
quently a caller will simply bring together a 
group of musicians, rent a studio, and produce 
his own record and start his own label. This, of 
course, brings up the question of distribution. 
The caller who wants to become known to 
dancers around the world sees ahit record asa 
form of audition for a possible tour. And, be- 
cause of this, he usually looks for an opportu- 
nity to appear on one of the established labels. 

Today there are more enterprising callers 
than ever and record companies are often 
faced with the prospect of having more callers 
who would like to record than they could ever 
release. However, according to Hugh Macey, 
producer for Grenn Records, the potential 
caller will usually send a letter to the label 
along with a tape sample of his calling. He may 
also submit ‘ie write-up for a singing call he 
would like’to release. If the caller's talent 


Dance Record Producers — Is Disaster Ahead? 
by Hugh Macey, Grenn, Ine. 


We started the Grenn label in 1959, when there were only a few square dance labels. 
Our objective was to provide more sophisticated music for both square and round 
dancing and the success of our early releases indicated that we accomplished our 
objective. Our round dance records introduced full orchestra music in place of the 
usual organ music. 

As the years passed many new labels appeared and many disappeared. The market 
for dance records is limited to callers, round dance teachers and a few dancers. This 
limited market and high production costs resulted in high retail prices and excluded 
the dance records from regular record shops. 

In recent years there has been an explosion of new square dance record labels. Some 
of these have had very good, sophisticated music. However, each new label cuts the 
limited market into smaller and smaller pieces for each producer, resulting in higher 
costs. The overall market grows, but it does not grow quickly enough to accomodate 
the number of new record labels which continue to appear. 

If the present trend continues it would seem that every active caller would have his 
own record label. No more music tunes would be available because they would all have 
been recorded by many labels. Customers will be extremely selective since they can 
buy only a few of the 40 to 40 monthly releases available. Such a situation is great for 
competition but destroys any possibility of profit for record producers. 
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warrants it and if the caller's reputation has 
already been established to the point where 
the producer feels that it is a fair risk, the 
caller may be provided with a prerecorded 
tune to which he may fit his dance and then 
record it to be marketed. 

In this instance, the entire financial re- 
sponsibility is on the shoulders of the pro- 
ducer. His decision in the instance of a new 
artist of how many records to press represents 
a degree of guesswork. Not all of the major 
labels are as willing to take risks today as they 
were earlier in the game. 

An alternate is provided in the case of some 
record producing companies who maintain 
splinter labels. These are “share the cost” 
propositions where the caller will guarantee 
the purchase of enough records to offset studio 
costs and musicians fees. From the records he 
receives the caller, if he has a good local fol- 
lowing who will purchase copies, may find 
that he can break even. 

The Production Procedure 

What happens to the accompaniment 
music and with-calls material once the record- 
ing sessions have been completed and ap- 
proved? The tapes are transferred to-a large 
master acetate at one of the many processing 
studios. Once cut, the master takes on some- 
thing of the appearance of a regular record. 
After being inspected for flaws, a metal nega- 
tive or mother is made from the acetate and 
from this the stampers, which may then be 
used like waffle irons to press the records, are 
produced. At this point, test pressings are 
often pulled to check the results before going 
into production. Various steps may be taken to 
ensure that if the stampers are damaged in the 
process of producing the records, additional 
stampers may be created with relatively low 
expense. The cost for these services vary but 
on the average for two sides of a 45 rpm 7” 
recording with full “protection” and test 
pressings comes to approximately $115.00. 
This cost, while including record sleeves, 
does not include the label or the cost of type- 
setting and printing instructions which are 
inserted with each record into the sleeves. 

Knowing the costs and the risks involved in 
producing a record, why then does a caller 
want to record? There are a number of 
reasons. One is the hope for financial returns. 
However, it should be pointed out that rela- 
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Caring for Your Records 


Few phonograph records take more of a 
beating than those used for square and round 
dance accompaniment. Dust and grit stirred 
up by the dancers accumulate on the record 
surface and the continuous needle wear, cou- — 
pled with the dirt in the atmosphere, forms an 
abrasive which greatly lessens the record's 
life. 

Several recognized cleaners are available at 
record stores that help to remove dirt from the 
surface. Magnetic as well as lubricated prod- 
ucts also help to do the job. It’s well to estab- 
lish a continuing record care program to avoid 
the surprise of a jumping needle or the surface 
noise scratching that results from records not 
properly cared for. 

By all means protect your records with rec- 
ord sleeves. It is easy to see that the friction of 
one record rubbing against another is a ready 
source for scratching and record wear. A $2.50 
investment for a single record may not seem 
like much but when you realize that the aver- 
age caller works from a collection of two 
hundred records (sometimes many more), a 
negligible amount of time spent on record up- 
keep makes good sense. 


tively few of the many who record receive 
much, if any, monetary recompense for their 
efforts. A caller realizes that a record often 
supplies him with a means of introduction, an 
audition record as it were, which he may send 
to groups who might hire him in the future 
when he is on tour. Some callers are urged by 
members of their home clubs and classes to 
make a record that they may have as a remem- 
brance. This, then, meets the need. 
What About the Future? 

Obviously things will go on as they have. 
Callers and record companies will continue to 
hope for the “big” hit. Improvements in the 
record industry will influence the quality (and 
obviously the cost) of square dance records in 
the future. But from it all will stem our square, 
round and contra dancing pleasure in future 
years, Good calling habits on records will in- 
fluence good calling in our clubs. Unfortu- 
nately the reverse may also be true. But when 
we compare a recent release with one of 30 
years ago, we re tempted to say of the industry 
as a whole, “You've come a long way, baby!” 
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What are 


they Dancing? 


: POLL IS TAKEN each year at this time to deter- 
mine what dancers are dancing and callers 


are calling in different parts of the square dance 
world. Here are a few samples as we move into 
the new year. There will be more later. 


Scranton, Pennsylvania — Saints-n-Ain ts — 12 years old — 8 squares — Caller Jim Adams 


Warmup Patter 
This Old Piano 
Spanish Eyes 
Spin Chain Thru/ 
Partner Tag/Ferris 
Wheel 
Mammy 
Tips of My Fingers 
Coordinate/TrackI/ 
Walk and Dodge 
Glory Hallelujah 


Lets Cuddle 
Hinges/Circulates/Load 
the Boat 
Ain t Love Good 
Four Walls 
Peel Offs/ Diamonds/Spin 
Chain the Gears 
Wild About Honey 
Birth of the Blues 
Chase Right/Stroll 
and Cycle/ 


Dont It Make Your 
Brown Eyes Blue 
Dancing Shadows 

Dixie Style/Trade the 
Wave/ 

Triple Scoot 


1 Wrote a Song 


Very Smooth 
Review Patter 
My Way 


Mountain View, California — Silver Dollars — 18 years old — 18 squares — Caller Joel Kadish 


Warmup Hash 

Let Your Love Flow 
Boogie Fever 

Stroll and Cycle/Crossfire/ 
Coordinate 

All Wrapped Up In You 
Lets Cuddle 

Two Steps At a Time/ 
Roll “Em 

Don t It Make Your 
Brown Eyes Blue 
Nickelodian 

Peel Off/Fan the Top/ 
Peel the Top 


Expert At Everything 
Dancing Shadows 
Bossa Nova 

APD Gimmicks and 
Movements/ 

Relay the Deucey 

Rollin’ With the Flow 
Alicia's Waltz 

Diamond Circulate/Flip the 
Diamond/Variations 

I'd Be a Legend 
Hot Lips 

Dixie Style/Trade the 
Wave/ 

Explode the Wave 


Something About You Baby 
Sweet Sarah 
Curley Cross/Chase/Tags/ 
More Quarterly 
Movements 
Mack the Knife 
Folsom Prison Blues 
General Hash 
When the Saints Go 
Marchin In 
Till Somebody Loves You 
Walkin’ to Kansas City 
For Once In My Life 
Melody of Love 


Mississauga, Ontario — Swingin’ Squares — Transition Club — 5 squares — Caller Bill Cooper 


Scatter Promenade Mixer 
Using 2 couple basics, 
ending in squares 

Have a Ball 
Ohio Two-Step 

Trade By/Flutter Wheel/ 
Recycle 

Oh Lonesome Me 
Two-Step Basics Mixer 

Tags/Wheel and Deal/ 
Cast Off 

The Sheik 


Jazz Me Blues 
Workshop Grand 
Weave/Left 
Basics 
Small World 
Engine #9 
Pass the Ocean/Diamond 
Circulate 
Why Don't You Love Me 
Slaunchwise Contra 
Spin Chain the Gears/ 
Half Tags 


Melody of Love 
Turn Thrus with Spin 
the Top 
and Swing Thru/ 
Turn and Left 
Thru/Stars and Thars 
Best Things In Life Are Free 
Coordinate/Dixie Style/ 
Teacup Chain 
Light In the Window 
Goodnight Circle 
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LAND of TULIPS and WINDMILLS 


SQUARE DANCING 


takes hold in HOLLAND 


AY AGO, in December 1977, square 
dancers in Holland gathered themselves 
into an informal committee to represent the 
dance activity in their country. Known as the 
Werkgroep Square- en Round-Dans in 
Nederland, the group meets about four times 
a year to discuss organization, set an annual 
program of dance activities, avoid duplication 
of dates by clubs for their graduations and 
special dances and generally to contribute to- 
ward cooperation and understanding between 
the clubs. 

Currently the committee is made up of rep- 
resentatives from 11 clubs in the country plus 
the VCDC, the Flemish Folkdance Society. 
The square and round dance clubs come from 
nine different cities. The group has no formal 
bylaws nor any membership dues. Any costs 
arising are divided among the participants. 
Meetings are rotated with the host club con- 
ducting the meeting when held in its area. 

Dancing in the Netherlands currently takes 
place in the following cities: Alkmaar, Am- 
hem, Brunssum, Haarlan, Hilvershum, Oss, 
's-Fravenhage, Soesterberg and Utrecht. The 
square dance population numbers some 100 
persons. While some of the clubs have names 
which might be found anywhere in the world 
(such as the Guns & Garters or the Rainbow 
Strollers), others have chosen titles delight- 


EUROPE 


Germany 
Manfred Lemanski — Sachsenweg 
26F, D-2000 


Hamburg 61, West Germany (040) 
551-4462 


Italy 


CALLERS ASSOCIATIONS: 


Mediterranean 
Teachers Assn. 
Ed Williams, AF South Box 143, 
FPO NY 09524 

(081) 760-9022 Ext. 2087/2985 


can S/D 


Clubs — Cecil Rainey 40 CAMS, 


Open Mess, 
APO NY 09293 


Area Caijliers/ N Oorway 


DANCERS ASSOCIATIONS: 
Mediterranean Area Assn. of Ameri- INFO VOLUNTEERS: 


INFO VOLUNTEERS: 


Richard Gerlach, Furveien 19B, 
1340 Bekkestua (Oslo area) 


= Cy 


fully representative of their own country: 
Cheeseheads, Tulip Twirlers and Holland 
Windmillers. 

A monthly magazine for square and round 
dancing in the Netherlands — KEEP SMIL- 
ING! — is edited by Jac Fransen. Printed in 
Dutch, it covers a wide variety of news includ- 
ing general square dance information, work- 
shop material, reports on CALLERLAB, 
LEGACY, ROUNDALAB, etc., as well as a 
column on some well-known square dance 
personality including a small photograph, 
which can be removed. 

All the clubs in the Netherlands welcome 
visitors and any square dancer who might be 
traveling abroad will find a Dutch treat in 
store for him should be have the opportunity 
to dance in this happy country. 

Additional Directory Contacts 

In the 1978-79 Square Dance Directory 
printed in the August issue of SQUARE 
DANCING magazine, some of the overseas’ 
contacts were inadvertantly omitted. In addi- 
tion to the Netherlands group whose address 
is Werkgroep Square- En Round-Dans in 
Nederland, c/o Mrs. Yvonne Fransen, 
Brandtstraat 136, 2572 CJ ‘s-Gravenhage, 
phone: 070-463886, the following are supple- 
mental to the Directory and should be added 
to it for reference: 


Bangladesh 


INFO VOLUNTEERS: 


Dr. Spencer Goddard, BDG/73/ 
006, FAO/UNDP, 
Box 224, Ramna, Dacca 


Egypt 


Bob Kennedy, 5 Road 214 #1, Digla, 
Ma'adi, Cairo 


West Indies 


Gilligan Cultural Group c/o Garcia 


Gill, 
Maxell Main Rd., Christ Church, 
Barbados 


Phone 87887 


SMOOTH 
DANCING 


Take a Swing Thru 
Through the Turns 


B UILDING OUR DANCE STYLING from the very 
first night of beginner's class is the intelli- 
gent way of learning to dance. Bad habits or 
incorrect methods of dancing the basics, once 
incorporated into our dancing, are difficult to 
change. | 

For instance, if in your initial lessons you 
find yourself doing a right and left grand by 
taking a person's hand and pulling that person 
by as you remain in place or, if in a waist swing 
you tend to face your partner instead of stand- 
ing right side to right side, keeping the right 
hips adjacent or, ifin asimple box the gnat you 
allow your hand to get tangled in an Indian 
grip that all but restricts you from doing a 
follow-up movement comfortably — then, at 
some place along the way you're going to dis- 
cover that what you are doing is not uniform 
with what the others are doing and you're 
going to want to change. 

Hand or arm turns are a part of the swing 
family which means that two dancers in con- 


In an ocean wave the dancers are parallel to each other as 
though they were attached to a board placed in front of them. 


The contact such as this hands-up hold should not be a 
tight grip but one that is easy to release. 
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tact with each other turn equally with each 
other, around the center hub or point of con- 
tact. This is easy to visualize in the arm turns 
and courtesy turn that make up a do paso. It is 
sometimes more difficult to comprehend in 
the handturns from ocean wave and alamo 
circle formations. 

There’s a Right and a Wrong Way 

Take a standard swing thru from a right- 
handed ocean wave, for example. As the out- 
side pairs start to turn by the right, that right 
turn must follow the standard turn principle. 
The two dancers involved will move forward, 
equally, 180° with and around each other. 
Their relationship to each other will be as 
though a board were strapped in front of them 
requiring them to form a straight line as they 
turn. This in opposition to the common prob- 
lem where one of the two dancers tries to rush 
and, in rushing, finds himself at right angles to 
the dancer with whom he is working. 

Turning in this correct method, the first 
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four steps of the swing thru will be synchro- 
nized for the two working couples. At this 
point the dancers reaching the center will dis- 
engage with those now on the outsides, take 
lefts with the other new, adjacent, center 
dancer and this pair, working in a straight unit 
as though a board were attached to keep them 
in line, will turn 180° to form a new wave. 

This, then, is the principle in turning waves 
and applies whether for a simple swing thru or 
spin the top with two turns (outsides turn, 
centers turn) or for a more involved spin chain 
thru (4 turns) or spin chain the gears (5 turning 
operations). 

There is at least one other trouble spot to 
watch for in these turning waves, beyond the 
Pt of the arm turns themselves. The 

old used between the two turning dancers 
must be one that is quickly and easily re- 
leased. For that reason it’s well to think of the 
hold not as a grip so much as an adjustable 
contact pressure. 


Easily Released Contacts 


If a tight handhold is used in a swing thru, 
for example, the tendency is to hang on too 
tightly and too long with the result that one or 
both dancers involved may be pulled off bal- 
ance. Think for a moment about doing a swing 
thru followed by a centers run. The contact 
from the wave formation needs to be broken 
instantly at the completion of the swing thru 
so the dancer may do the run and so that the 
outside dancer is not pulled out of position. 

The transition from one basic to the next 


SMOOTH DANCING 
THEME OF THE YEAR 


This series on Smooth and Uniform Danc- 
ing is designed to coordinate with the 
theme of the 1979 National Square Dance 
Convention to be held in Milwaukee, Wis- 
consin, June 28-30. Long a subject for dis- 
cussion among dancers and callers, this co- 
ordinated approach which ties in with area 
proclamations on the importance of 
Smooth Dancing will be the first all-out 
drive to draw attention to the importance of 
moving to music, to standardization, and to 
smooth and considerate dancing. Sections 
in this and other square dance magazines 
during the coming year will put the em- 
phasis on dancer improvement along with 
footnotes on the subject for callers. 


calls for flowing, unbroken motion so that in 
going from a swing thru to a star thru is a 
blending of basics, not a succession of stop and 
go movements. A comfortable square is one 
where there is no visible pause in moving from 
one motion to the next, stretching the action 
so you have the impression of moving on an 
unending sidewalk rather than jumping from 
one stepping stone to the next. 

Smooth Dancing is more than just an op- 
tional goal. It is satisfying and rewarding to be 
able to dance what the caller is calling and to 
move to the musical accompaniment in-har- 
mony with the others in your square. 


Correct — in starting the turn from an ocean 
wave formation for a swing thru or spin chain 


straight-line contact (below, left). 


SQUARE DANCING, January, ‘79 


4 thru, dancers should endeavor to maintain the 


P Wrong — the tendency on occa- 
sion is to rush the movement with 
the result that the dancers lose 
their straight line relationship and | 
revert almost to a courtesy turn. 


tips for 


ADVANCED DANCERS 


By Ed Foote, Wexford, Pennsylvania 


Problem: Advanced dancers not under- 
standing the basics of previous levels. 

A common mistake of callers new to teach- 
ing advanced level material is to present this 
material without also giving the dancers solid 
instruction in the basics of Mainstream and 
Mainstream Plus levels. A caller forms an ad- 
vanced workshop and begins to teach the Ad- 
vanced Basic calls. He becomes so absorbed 
with presenting advanced material that he 
neglects to see if his dancers can dance Main- 
stream and Mainstream Plus from all posi- 
tions. Even if he realizes they cannot, he 
dismisses this as unimportant and con- 
centrates only on the advanced calls. 

The result is that the dancers become “to 
heavy — they have knowledge of many mJ 
vanced calls but have no solid foundation un- 
derneath to support this knowledge. Thus, if 
they dance to anyone other than their own 
caller, they fall apart and do not know why. 
This is because with their own caller they 
recognize the names of everything they hear. 
Tile becomes very frustrating and can lead to 
people dropping advanced dancing. 

It is assumed that people in advanced danc- 
ing understand and can dance Mainstream 
and Mainstream Plus material. This does not 
mean doing a call from only one or two mem- 
orized positions, but understanding the call so 
it can be done from all positions. There is 
nothing more ridiculous than to see people 
who are able to dance a “square chain thru,” or 
a “spin the windmill” break down on basics 
such as “circulate,” “peel off,” “slide thru,” or 
“wheel and deal.” 

Solution: Every advanced dance should 
contain some all position dancing of Main- 
stream and Mainstream Plus levels. 

In order that the dancers will have a solid 
foundation, it is vital that they understand 
completely the calls they learned prior to 
entering advanced dancing. At every ad- 
vanced workshop, Mainstream and Main- 
stream Plus material from a variety of posi- 
tions should be used along with the advanced 
material which is being presented. This is es- 


pecially necessary if all position dancing is not 
used at any of the local Mainstream and 
Mainstream Plus dances. 

For example, dancers working advanced 
material should be able to do the Mainstream 
Basics as follows: (1) Circulate from waves of 
alternating sexes, left-hand waves, inverted 
lines, 3 x 1 lines, 8 chain thru, and trade by 
positions; (2) Peel off from a starting double 
pass thru position, columns, and the Z forma- 
tion (ends of wave folding — from both right 
and left-hand waves); (3) Cast off from lines 
facing out and columns; (4) Slide thru when 
facing same sex; (5) Wheel and deal from fac- 
ing lines; (6) Recycle from left-hand waves and 
mixed sexes. 

In addition, dancers working advanced ma- 
terial should be able to do these calls; (1) Co- 
ordinate with mixed sexes doing the trade part 
and from left-hand columns; (2) Peel the top 
with opposite sexes turning three quarters, 
and with the arm turn being done with both 
right and left arms; (3) Roll being thoroughly 
understood so it can be done after any of nu- 
merous calls, not just memorized for after two 
or three calls; (4) Flip the diamond from left- 
hand diamonds; (5) Spin chain the gears from 
mixed sex waves and from left-hand waves; (6) 
Follow your neighbor from mixed sex waves 


-and from left-hand waves; (7) Load the boat 


from mixed sex lines; (8) Relay the deucey 
from mixed sex waves and left-hand waves. 

These are only a few examples of how Main- 
stream and Mainstream Plus material should 
be expanded for advanced dancers to give 
them a thorough knowledge of these calls. All 
calls on these lists should be used in an all 
position manner. 

If you are in an advanced workshop and 
your caller is not giving you the above mate- 
rial, request that he do so. Not only are you 
expected to know it, but it will make learning 
advanced material much easier for you with 
this strong foundation. Callers will find the 
dancers learning advanced material much fas- 
ter with better retention if the dancers have 
this solid foundation. 


PULBLOGATIONR 


PROFILES 


Fe TWENTY YEARS CALLS ‘N’ CUES has 
kept readers in the Washington D.C. area 
apprised of what is happening in square and 
round dancing. Published by the Washington 
Area Square Dancers Cooperative Associa- 
tion, the magazine is available at 30c per copy 
or at an annual subscription rate of $3.00 

CALLS ‘N’ CUES wastes no space in get- 
ting into its subject matter but starts out with 
articles on the front cover and continues 
throughout the 40 some pages to the back 
cover which is left for the address and mailing. 
Printed on colored paper, its type and spacing 
allow for comfortable reading. Illustrations 
are lavishly scattered throughout each issue. 

Advertisements also find their wa 
throughout the pages, interspersed wit 
copy. Ads run the gamut from a full page 
costing $30.00 to classifieds which sell for 
$1.00 for each message of three lines or less. 
Ads are well spaced, uncrowded and easy to 
read. 

A great deal of coverage is given to 
WASCA’s Annual Spring Square Dance Fes- 
tival, to be held this year March 8, 9 and 10. 
Understandably as this is the BIG event in the 
area, enthusiasm runs high. In anticipation, 
write-ups cover committees at work, the fea- 
tured staff and what will be happening during 
the three days. Follow-up stories also provide 
continuity for the activity. 

An extremely well-written column from 
the caller's point of view appears each month 


The Directory of Club 
Dances is listed al- 
phabetically under 
each day of the week. 


CALLS ‘N’ CUES 


and covers a variety of subjects. Rounds of the 
Month chosen by the Round Dance Teachers 
Association of the Greater District of Colum- 
bia are listed. Articles on different topics are 
included as well as a smattering of short fea- 
tures from local clubs. 

A Calendar of Events covers special dances 
and activities being held in the area, while 
several pages entitled WASCA Directory of 
Clubs list all the club dances. This Directory is 
given in columns and includes the following 
headings: Club Name, No., Type, Caller/ 
Leader, Location/Info. The number appear- 
ing under No. is the sequence in which that 
club joined WASCA. The abbreviations under 
Type include SD (Square Dance), RD (Round 
Dance), SR (Squares & Rounds), OP (Open 
Club), AP (All Position Dancing), AD (Ad- 
vanced Level of Dancing), TN (Teen's) and 
CH (Challenge Level of Dancing). Under 
Location/Info are listed a telephone number 
and a further alphabetical abbreviation. Two 
later pages detail what the various location 
abbreviations stand for. 

Another section of the magazine gives in- 
formation about Beginner Classes, Interme- 
diate Classes, Basic Round Dance Classes, 
Workshops, etc. | 

Dancers in and around Washington would 
do well to subscribe to CALLS ‘N’ CUES to 
keep up with their hobby and to help spread 
the word; besides that they Il find they enjoy 
reading it. 
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SQUARE DANCE PUBLICATION 


DISCOV 


Dear New Dancer: 


As you are progressing in your lessons, 
your caller/teacher is exposing you not only to 
“how to do” the basic movements in square 
dancing, but he is also teaching you the impor- 
tant principles that go into the making of a 
square dancer. Doubtless he has impressed 
upon you the importance of being on time to 
your class. This, of course, is important not 
only during the learning period but once you 
have become a square dancer and join a club. 
A caller spends a great deal of time in working 
out an evening s program and quite frequently 
his first tip will be designed to review basics 
already taught as well as to help you turn on 
your thinking for the balance of the evening. 

You probably have already noted that he 
has placed importance on forming squares 
quickly so there wont be any wasted time in 
getting on with the evening s program. (One 
caller did some research recently and dis- 
covered that a large percentage of the eve- 
ning s dancing time was wasted while a caller 
simply waited for squares to form.) 

And, on the subject of getting squares up 
early, has he mentioned to you that it is not 
only customary but polite for dancers to join 
the nearest square to them as they enter the 
dance floor and also to raise your hand if you 
need more couples and to keep it raised until 
your square is filled? 

To be sure, these appear to be little things 
but when you come right down to it, the suc- 
cess or failure of an evening of dancing 
depends not only on your ability to dance well 
but on your consideration to those with whom 
you dance. 


DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 


ERY 


HOW WE DANCE 


Believe it or not, one of the first basics you 
learned in your current class is one that many 
dancers find difficult to execute. And yet, for 
many the word “swing” is truly synonymous 


with square dancing. “Get your gal and every- 
body swing, is a familiar phrase to non- 

ancers who see square dancing as a brief 
episode on a late, late TV Western. Be that as 
it may, the waist swing can be one of the 
activity s pure pleasures. Learn to do it well in 
the beginning and you will find it a delight to 
do whenever it is called. 

Your caller may teach you a walk around 
swing which uses the standard sliding step 
that is typical of most movement in square 
dancing. Or, he may teach you to use a buzz 
step swing. This simply means that as you lock 
yourself right side to right side with your part- 


ner, you allow the right feet to remain adja- 
cent. The left feet are placed back and slightly 
behind the right feet and serve as pushers as 
you buzz smoothly. 

Whichever step is used, it should be 
smooth. A couple swinging well and to the 
beat of the music should appear to be on roller 
skates. No bounce. This means taking short 
walking or pushing steps, keeping the feet 
close together and under the dancer. The lady 
should adjust her left hand on the man’s 
shoulder or arm, depending upon the relative 


to once again face across to the opposite cou- 
ple (3) allowing the lady to unfold comfortably 
to his right side (4). 

Now, starting with the same two facing 
couples (5) each dancer steps forward to swing 
his opposite (6). Having swung, he keeps this 
new person as his partner (7) and finishes the 
swing by unfolding her to his right side. Un- 
less directed by the call to swing this new 
person to his original “home” position, he will 
simply finish his swing at the halfway or center 
point where the swinging began. The two new 


height of the two dancers. 

Getting into a swing should not be a proce- 
dure as much as a blending operation. Both 
dancers involved simply move into a position 
that’s comfortable and with the same move- 
ment start their swing. Ending a swing means 
to simply unfold the man’s partner — the one 
he is swinging with — to his right side. 

Let's take a look at this simple rule. Starting 
with two facing couples (1) partners face, 
move into swing position and, unless other- 
wise directed, swing approximately twice 
around for a total of eight steps (2). As they 
complete the swing, the man positions himself 


facing couples (each with a new dancing part- 
ner) are at right angles to their original starting 
position (8). 

While the swing may have been one of the 
first five movements any dancer learns in a 
beginner's class, it is often the one that needs 
the most practice. Having accomplished a 
good swing, it becomes one of the most satis- 
factory movements in square dancing, one 
that hopefully will never disappear from the 
scene. 

Of all the movements in square dancing 
this is one that two individuals can practice 
without the need of an entire square. 


et SUATEK Gabatadatatatadatitats 


— 
Sooo 
> 


HIS MONTH we are going to look at another 
dance written, I believe, by Herbie Gaud- 
reau, to which I took the liberty of adding a 
little variation. This contra requires the teach- 
ing of some dancing skills, but once mastered 
itis a sure hit with any group! It is an alternate 
duple which means 1, 3, 5, etc. crossed over 
and active although the dancers don't have to 
know this if we set it up the fast way. Even the 
crossovers are automatic in this contra. On the 
Way to Pittsfield is the name of this win- 
ner. . . 
Setting It Up 

The squares must be lined up across the 
floor and up and down as well. Head couples 
lead to the right and circle to a line. The ladies 
chain across the floor but don't chain back, 
everybody pass thru and U turn back. At this 
point, all join hands in one long line and we 
are ready to teach! This is a variation of the 
other quickie way to set up if you remember 
—heads face your partner and back away, side 
ladies chain across . . . same thing. 

Teaching 

All face your comers and step up into loose 
ballroom dance position. The men start with 
their left foot, the ladies with the right foot for 
a heel and toe, then side, close, side, out. 
Heel and toe (men right, ladies left), side, 
close, side, in. Repeat again. Heel and toe and 
out you go, heel and toe and in you go! 


Modern style contra dancing 


By Dick Leger, Bristol, Rhode Island 


Now, with the same girl you do sa do, pass 
her by and swing the next (except the ends). 
You put her on the right and the ladies chain 
over and back. Same couples right and left 
thru, then everybody star thru, those who can 
pass thru and get ready for the heel and toe. 


ON THE WAY TO PITTSFIELD 
By Herbie Gaudreau, as called by 
Dick Leger 
CALLING (prompt heel and toe) 
Heel and toe out you go, heel and toe in you go 
Heel and toe out you go, heel and toe do sa do 
— — — —, Pass her by swing the next 
— — — —, Put on right, the ladies chain 
— — — —, — — Chain ’em back 
— — — —, Same couples, right and left thru 
— — — —, Everybody star thru 
Those who can — pass thru, get ready for the 
heel and toe 


Of course, as with any contra, selecting the 
music which really feels good to the dancers is 
so important. For this particular contra I like 
the selection “Trip to Bavaria,” which is found 
on the album, “Caledonia Ball,” a Thistle rec- 
ord. There are several other numbers on this 
album which are great for contras, so your 
money is well spent. Scottish music really 
gives the dancers the feel of precision when 
they move on the number one beat. 


Coming Attractions 


* Next month SQUARE DANCING will put the spotlight on callers’ schools with a 
rundown on those set for 1979. 

° The Big Events of 1979 will be our theme for March — here’s an opportunity to plan 
your trips for the coming year and include a Big Dance or two while you're about it. 
° April will cover square dance Vacation Institutes for the next 12 months. Dancers — 
here's your chance to plan your vacation around one of those “specials.” Institute 
sponsors: February Ist is the deadline for your free listing or display advertising to 
reach us (write this publication for advertising rates). 
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THE kat tees MOVEMENT REPORT 


OR THE FIRST QUARTER of 1979 the 
FecaLcercas Quarterly Selection 
Committee has voted one new movement to 
be used in workshopping Mainstream 
dancers. This would be for the months of Jan- 
uary, February and March. The Committee 
requests that the movement selected not be 
used prior to January 1, 1979. The Committee 
has selected Two Steps Ata Time. 


Two Steps At a Time by Lee Kopman. 
From adjacent columns of four dancers facing 
opposite directions: Lead two dancers in the 
column peel off, circulate one-half as a couple 
and then bend as a couple to face in to the 
square. The trailing dancers extend (to a half 
tag formation), trade and roll. The movement 
ends in a double pass thru formation. Here are 
some examples from 1P2P lines: 


JANUARY — 
BY CAILIL HIRO 4NS3 


Two Steps at a Time — 
set for next three months 


FEBRUARY — 


Js 


MARCH 


Curlique 

Two steps at a time 

Double pass thru 

First couple left, next couple right 
Slide thru 

Square thru three quarters 

Left allemande 


Pass thru, wheel and deal 
Outsides squeeze in, make a line 
Curlique 

Two steps at a time 

Boys pass thru, touch a quarter 
Scoot back 

Grand right and left 


The call itself has seen good acceptance in 
special workshop groups and should prove 
popular with Mainstream dancers who desire 
a little more in their programs. 


PLEASE NOTE: A New Renewal Plan Is In Effect 


The increases in postal rates are hitting all publications and SQUARE DANCING is 
no exception. For the current twelve months our second class postage increase alone is 
over $10,000. This is reflected in every mailing that we put out. For that reason we are 
eliminating the practice of automatically sending back issues when a subscriber renews 
late — this is where one main expense lies. If a renewal gets to us in time (before the 
first ofthe month prior to the expiration date) you Il receive each issue of the magazine. 
If the last issue of your current subscription is February and you want to be sure that 
you renew in time to get the March issue, then your renewal must be in our hands no 
later than February Ist. With mail service sometimes unpredictable, sending your 
renewal in as soon as you get your first renewal notice (more than two months before 
expiration) will assure you of not missing any issues. 

All renewal and new subscribers will be picked up with the next issue off the press. 
However, should anyone miss an issue, we will have back copies available (of most 
recent issues) and will send them postpaid for 75 cents — August issue is $1.00. 
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“Two steps at a time’ the Quar- 
terly Movement for the next three 
fontilia is the subject of Joe and 
Barbara’ s discussion this month. 


Lae 


@ 
©) 


BARBARA: Joe and I have always been 
intrigued with combination movements, 
where part of the square is doing one thing 
while the other part is doing the other. 

JOE: Speaking for myself, just a minute 
here. What we really like are actions of this 
type that work smoothly. Not all of the inven- 
tions pan out as well as the grand square 

BARBARA: That's true. Load the boat is 
one of the movements that can work out very 
well. Another is spin chain the gears. From 
our experimenting to this point, we find that 
CALLERLAB’s Quarterly Selection for the 
next three months can fill that bill. 

JOE: The action starts from two columns 
(A) which we formed from two facing lines of 
four with each person doing a curlique with 
his opposite. 


Ayre 


BARBARA: Those leading two individuals 
in each column do a peel off (B) and then 
circulate one half. At the same time the trail- 
ing two couples extend — move forward. As 
the trailing couples become adjacent (C) they 
do a partner trade (D). 

JOE: At this juncture the side couples will 
bend in which simply means that they think in 
terms of working with the other outside cou- 
ple across the set from them and do a bend the 
line to face in. 

BARBARA: The centers, having finished 
their trade (E), let the motion carry them into 
a roll which terminates the movement and 
ends the dancers in a double pass thru forma- 
tion (F). 

JOE: As we say, with a bit of practice this 
can work out smoothly and is fun to do. 


A PAIR OF 
RESOLUTIONS 


OIN WITH THE Ridge 

| Chattanooga, Tennessee, who are holding a 
ecycle Class for “ex-square dancers who 
wish to return to square dancing without the 
time required to go through beginner 
classes.” An excellent source for additional 
square dancers are those who have dropped 
out of the activity, regardless of the reason. 
Provide a means for them to rejoin the activity 
and you will start the new year off with a giant 
step! 
Conscience-Examination Time 

Self-examination is what the Pants & 
Pantalettes of Sepulveda, California, are sug- 
gesting for its members. We could all benefit 
from considering their list and changing our 
ways, should it be called for. They ask, “Are 
vou guilty of any of the following: 

Squaring up only with club members. 

Always squaring up near the kitchen. 

Not circulating among guests to get ac- 
quainted and make them feel welcome. 

Standing around when squares need to be 
filled. 

Conducting yourself in any matter that 
might disturb other dancers. 

Seldom inviting guests into your squares. 

Resolve to make this a year of happy danc- 
ing for yourself'as well as everyone with whom 
you dance. 


FREE DANCES 


Frequently free dances are sponsored for 
new graduates or for beginner classes at their 
halfway point. Sometimes a club with a healthy 
treasury will put on a free dance for its 
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Ramblers of 


members. Here are two other ideas for free 
dances which were held this past June. 

The Heels & Souls hosted a free dance in the 
Los Angeles area to show square dancers’ 
appreciation for the Los Angeles County De- 
partment of Parks and Recreations. Many 
Southern California square dance clubs make 
use of park facilities and this was a most 
appropriate way of saying “‘thank you” for 
these halls. Tied in with Park Day in the area 
when various activities were held, a free dance 
was put on from 1:00 to 3:00 o’clock in the 
afternoon at one of the local parks. 

Ww vy wv 

In Northern California the Jubilee square 
dance store presented its second annual Appre- 
ciation Hoedown to thank its “square and 
round dance customers and friends’ for their 
patronage. “Good business,” you say; perhaps 
so, but also an appropriate way of giving back 
to the customer an appreciative handshake in 
the form of eight hands joined together at a 
free square dance. 


TABLE MATS 
FOR PROMOTION 


A LICE DORFMAN OF NEW YORK Suggests an idea 
for promoting square dancing that has 
many possibilities. How many restaurants 
have you eaten in that use table mats? Often 
these mats will promote the restaurant itself 
with information as to how many locations it 
has, etc. Or the mats may be pacifiers for the 
children in the form of a coloring page with 
cartoon characters on it. Or sometimes you ll 
find a table mat which is interesting to read in 
that it gives a brief history lesson, or a quiz of 
some sort or relates information about the 
interesting spots in that area to be visited. 
Square dancing might be promoted in a 
similar way. Obviously it would take the co- 
operation of a restaurant or a chain, and 
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The 


depending on the size of the area to be cov- 
ered, might be handled in a variety of ways. 
An association might wish to promote begin- 
ner classes of member clubs and so might list 
information on the table mats telling some- 
thing about square dancing itself and giving 
locations, dates and telephone numbers for 
beginner classes. A more general publicity 
campaign about square dancing and its joys 
and benefits might be carried on nation-wide 
if a restaurant chain would agree to it. And a 


very specialized promotion might be under- 
taken by a single club wishing to publicize one 
event in its calendar. 

Obviously costs would vary for each of 
these types of promotion. On one hand a lim- 
ited number of mats might be run off on a 
_mimeograph machine. At the other end of the 
‘spectrum, many thousand might be printed 
and distributed. How the campaign would be 
handled; where the funds would come from; 
who would contact the restaurant(s); how the 
distribution would take place would all need 
to be considered. But it might just work. 


DANCE SCHEDULES — TakE Your Pick 


NE OF THE ACTIVITIES of most square dance 
federations and associations is the publi- 
cation of a schedule of dances of its member 
clubs. The format of such a listing is as varied 
as are the individual associations themselves. 
The size of the publication generally reflects 
the size of the area covered. It is interesting to 
note the diversity of such publications and 
here, for your perusal, is a cross-section of 
current schedules. 
Tennessee 
Taking a standard 8%” x 11” sheet of paper, 
the Tennessee State Association of Square and 
Round Dance Clubs, Inc., has divided each 
sheet in half, so that its finished product is a 
long, narrow 4%” x 11” 32-page booklet. The 
information has been typed, reproduced by 
quick print and stapled together. The booklet 


The Tennessee sched- 
ule (above) and the one 
from Texas (right) bear 
little resemblance to 
each other. 


contains a map showing the seven divisions in 
the state, then club information is listed al- 
phabetically under each area. In addition 


callers, round dance teachers and clogging 
instructors are listed alphabetically; state offi- 
cers are listed: officers and committees for the 
1980 National Convention to be held in Mem- 
phis are given and a few, informative facts 
about the Association itself are included. 
Texas 

Covering just a portion of the state, the 
Lubbock Area Square and Round Dance Fed- 
eration produced: a single card of information. 
8” x 3%” in size and printed on fairly stiff 
paper, the card is pocket-sized and quite dur- 
able. On one side are listed all the Federation 
Dances for the year along with the Federation 
officers. The reverse side includes the indi- 
vidual square and round dance clubs which 
meet within the Federation area with two tel- 
ephone numbers as contacts for each club. 


HIF AKRRA SQUARE 
AND ROUWD DANCE 
COORDINATING COMMITTEE 


BRIE ARR SQlARE 
AND ROD ND TASCH CBA TS 
me "Sik ere? 


BE A.3 &B D.C. 
COORDENVTISG FOMMITTEE 
CHAIRMAN - KEV J4CKSON 
422 CHRISKY AVENUE 
EHIK, PA. PH 429-4953 


Erie Area's pocket-sized schedule 
(above) is complete and handy to 
Carry. 

Pennsylvania 
Again the Erie Area Square and Round 


Dance Coordinating Committee covers only a 


portion of the state. A small, 254” x 4%” vest- 
pocket dance Schedule is printed by the 
Committee. The 20 pages list each club sepa- 
rately and include each group's entire year's 
program of dances. The last two pages of the 
Schedule cover special dances for the year. 
28th Annual Washington State 
SQUARE DANCE FESTIVAL 

A wealth of informa- 
tion is contained in the 
80-page booklet cov- 


ering the entire state of 
Washington. 


ge GREAT wy | 
wi 2 


DIRECTORY 1977-1978 


Square and Folk Donce Federation 
of Washington 


Washington 

This time an entire state is included and the 
Square and Folk Dance Federation of Wash- 
ington selected an in-between size, 6 x 4%’, 
for its booklet. The 80-pager is printed and 
then stapled into a heavier cover. Again a map 
shows the state’s division into 11] districts. 
Clubs are listed alphabetically under an al- 
phabetical listing of cities. Each club listing 
includes the president, secretary and caller/ 
teacher/round dance teacher along with ad- 
dresses, etc. Associate Member Clubs follow 
the listing of Member Clubs. Additional in- 
formation includes Federation officers, an al- 
phabetical list of callers/teachers, an Index to 
the clubs, etc. 


A business card cov- 
ers Nashville area. 


Tennessee 


From covering an entire state, we look at a 


smaller Association, the Cumberland Valley 
Western Square Dance Association, which 
includes Nashville and the surrounding area. 
Making good use of a business-type card, 
folded in half, the Association has listed the 16 
clubs which fall under its jurisdiction, includ- 
ing their location, the time and day of dance, 


the caller and a telephone contact number. 

Each of these Dance Schedules serves a 
purpose and most importantly, when it meets 
the needs of its own members, it has done its 
job successfully. 


BADGE OF THE MONTH 


Just like the old days in the wild west, 
are our two badges for this month. But 
unlike yesterdays stories, were certain 
that both of these groups will continue 
happy and on top! 

IDAHO 

From Lewiston, Idaho, come The Out- 
laws. True to character they wear black 
badges in the shape of a western hat. The 
lettering is in white while the name, Out- 
laws, is done in white rhinestones. When a 


GLENN HOFERKAMP 


red ruby appears in the crown of the hat, it 
denotes a charter member. The members 
have deliberately left off the city name as 
they find it an easy way to start conversa- 
tions when dancing out of town and people 
ask where they are from. 
New York 

Moving to Seneca, New York, we find 

the Sheriff Squares. Dancing on Thursday 


¢ 
mes a 
SHERIFF 
SQUARES 
NORM MOSER \ 


CALLER 


evenings in St. Davids Church, classes are 
held from 7:00 to 8:30 p.m. with club danc- 
ing immediately following. A six-pointed 
silver sheriff s badge with black lettering is 
the club emblem. A smaller badge in the 
same shape and color but with the words, 
Deputy Sheriff, is given by the caller to 
guests. 


LADIES ON THE SQUARE 


A NEW YEAR — A NEW DANCER 


HAT BETTER Way to greet the new year 

than with an addition to the square 
dance activity — at least a potential addition! 
Obviously this story and these pictures hap- 
pened last year but the event is pertinent to 
the start of this new calendar. 

Larry and Julia Camp are active dancers, 
belonging to two square dance clubs and one 
round dance club: in Illinois. When she dis- 
covered she was expecting a baby, Julia de- 
signed two maternity square dance dresses so 
she wouldn't miss any of the dances. And 
dance she did, until four nights before the 
baby arrived. 


A square dance mater- 
nity dress allowed Julia 
to be attractively and 
appropriately costumed. 


The Camps designed their own announce- 
ment card about the arrival of Christina 
Louise. This verse was printed inside the 
cover: 

Swing your baby round & round 

Is a square dance call which is often found; 

And now our cail is full and complete — 

With the addition of two tiny, dancing feet. 
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Christinas birth an- 
nouncement read “Look 
what's new around the 
Squares.” 


SUL ARES 


Not to be left out, Christina went square 
and round dancing with her parents from the 
time she was 10 days old. At the age of three 
months she had her own outfit, including a 
petticoat, which she wore to the Illinois Fed- 
eration dance. as well as to the National Con- 
vention in Oklahoma City. 

The Camps have made square dancing a 
truly family affair. Christina enjoys the people 
and the music and obviously mom and dad 
enjoy having her along. 


Julia, Larry and Christina in matching square dance 
outfits ready to go dancing. 
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A Course of 
self-improvement 
geared just to you 


calling has a number of avenues open to him. The obvious directions, of 


Te PERSON WISHING TO LEARN TO CALL or the caller desiring to improve his 


course, are to take advantage of the volumes that have been written on 
each phase of the calling activity, from the operation and upkeep of sound 
systems to the science of teaching beginners, and from the techniques of 
choreography to the elements of philosophy that have been expressed in 
writing by anumber of veteran callers and teachers. These are available in such 
texts as those written by Bill Peters and the late Jay King and the Textbook by 
many authors which has been running in monthly chapters in this magazine. 

There are also the callers’ schools with courses designed for the brand new 
beginning caller, and more advanced classes for the person who has attended a 
basic callers’ course and desires to learn more. But not everyone has the 
opportunity to attend school and reading callers textbooks may not provide 
enough practical guidelines. If this is your situation, then consider these aids 
which other callers have suggested. 

Make a point of putting yourself in the dancer's position. Read those articles 
in square dance publications designed especially for the dancer such as the 
Style Lab and Take a Good Look and note what dancers are being told to expect 
from their callers. Set up your own notebook and keep track of points you 
would like to incorporate into your calling and teaching. 

If you are fortunate enough to be where you can regularly attend other 
callers’ clubs and classes, by all means make this a part of your training 
schedule. By observing other callers at work and by actually dancing to their 
calling you will pick up many pointers — covering both what to do and what not 
to do. What do you like about a certain caller's performance — his program, his 
ability to teach, his microphone presence? What drives you up a wall — his 
poor timing, his fussing with the volume controls, the length of his tips? 

Do this with enough callers, record your thoughts i in your notebook and you 
will be designing a pattern for the type of caller you would like to be. This is the 
method used by a great number of successful veteran callers who had no texts 
to read and no callers’ schools to attend. This is a method that sees you as an 
individual — not in the mold of any other caller. This is the system that will 
help you to be your own best self. 
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A More 


ROUNDANCER 
MODULE 


Thoughtful Approach 


By Joe and Es Turner and Phil and Norma Roberts 
Reprinted from the Dixie Round Dance Council Newsletter of October, 1978. 


D OES ONE DETECT an air of amelioration and 
conciliation in the round dance air? We 
hope so. It seems that a more moderate, 
thoughtful approach is becoming evident as 
one considers the future course of the move- 
ment. 

Let's constructively “point the finger’ at 
the two problems that have given rise to sharp 
differences of opinion as we consider addi- 
tional steps toward improvement. There has 
been a definite language gap (hiatus) in the 
past several years. Most of the important 


WHAT’S YOUR PLEASURE? 


In response to our request in the October, 
1978 issue of SQUARE DANCING, here are a 
few suggestions we have received on the sub- 
ject of round dancing. 

One must have a strong desire to learn to 
round dance. If such were to be found, a rec- 
ord which describes the basic steps in simple 
language would be a help. All basics should be 
given explicitly and in a simple form. Every 
step or movement should have a guided, spe- 
cific count. After following the instructions, a 
simple tune could be played over and over for 
practicing the steps. After a month of practic- 
ing at home, enrollment in a class for begin- 
ners would be the next step. Beginners will 
follow through to learn a round dance when 
they have a knowledge of what is being cued. 

Taping instructions at the class and practic- 
ing at home gives one confidence and a feeling 
of anticipation for the next class session. If 
problems develop ask the instructor for help. 

A happy round dancer is one who is well 
informed. Securing round dance records is an 
asset in learning to round dance. 
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books and articles on basics, definitions, etc. 
were written some five to ten or more years 
ago and were promulgated effectively, not 
only by our round dance media but also by 
such wide traveling ambassadors of the dance 
as the Frank Hamiltons and the Manning 
Smiths. 

Of course, there were others, but these two 
couples were in the forefront and usually 
available for advice. About the time these 
couples began to restrict their travel, a rapidly 
growing and dynamic force entered into our 
field — the English ballroom influence. It had 
been present for a considerable period of 
years, especially in the West, but gained rap- 
idly in interest and popularity as the 
Palmquists, Wards, Wylies, and others exam- 
ined and brought its many merits to various 
areas, as did the Dance-A-Cade staffs. 

This (English) influence differed in several 
ways from the advent and entrance of ad- 
vanced American ballroom steps and _ tech- 
niques, which had been influencing round 
dancing prior to this point. American ball- 
room used many of the same basic techniques 
as round dancing, primarily the glide step 
(ball of the foot) and chest-shoulder leads, 
whereas in English the heel is first to accept 
the weight, passing steps are more frequently 
used and waist-pelvic led emphasized. Both 
forms of ballroom language were frequently in 
conflict and contradictory! 

Now, it is easy to see that when people 
spend hundreds or even thousands of dollars 
learning the finesse of a beautiful and satisfy- 
ing dance form, they have an inner urge and 
desire to put such knowledge to use on any 
and all dance floors! Unfortunately too much 
came too fast for proper evaluation, adaptation 
and assimilation. In other words, round danc- 
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ings individuality and identity was being 
unwittingly subjected to too much alien lan- 
guage and dance technique. Since there was 
no existing language to fall back on, a battle of 
tradition vs change (for good or bad?) ensued. 
We can now, if we will, “step back from the 
fray” and take a careful, calm and considered 
look. Many of us know that the American ball- 
room organizations are not in full accord on 
their own language — and this fully applies to 
the English (International) counterpart. The 
Imperial Society of Teachers of Dancing and 
the International Dance Teachers Association 
(IDTA) are frequently at odds on the subject. 
Little wonder that many round dance teachers 


disagree on the flood of new figures and de- 
scriptions! 

What can be done in harmony is to recog- 
nize that one set of basics and language, de- 
signed to serve the best interests of round 
dancing, can and should be evolved, and that 
each section should be based upon the widest 
possible input of all concerned parties. 

In the meantime, each participant should 
recognize that he owes round dancing a 
pledge to uphold its own identity, image and 
goals, irrespective of personal preferences, as 
we proceed with the work at hand. 

May we long continue to round dance in 
health, happiness and friendship! 


Paul and Lorraine Howard — Winter Park, FI. | 


a EDUCATION teacher in the New 
York City high schools for 25 years, the 
field of dance was Lorraine Howard's spe- 
cialty. She taught classes in. folk, square, 
round, and ballroom dancing in the regular 
program and also conducted in-service 
courses for teachers in various phases of danc- 
ing. She kept current in the square and round 
dance field by attending institutes featuring Al 
Brundage, Ed Gilmore and Frank and 
Carolyn Hamilton, among others. Dancing 
has always been an important part of her life. 
Paul had a musical background which in- 
cluded playing in the band at college and 
moonlighting as a pianist in his own dance 
band after graduation. Paul loved dancing but 
never had time to take it up seriously. 
When Paul and Lorraine were married in 
1967, Paul was introduced to the world of 
square and round dancing and, guided by 
Lorraine, he progressed rapidly. In 1968 the 
Howards retired to Florida and got right into 
the square and round dancing in their area. 
By 1974 the round dance activity had 
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grown in the area from one club in 1968 to 
several yearly beginners classes, two easy 
level clubs and one strong intermediate club. 
The dancers and teachers felt a need for an 
advanced club and persuaded the Howards to 
teach it. The Land-O-Dancers Carousel Club 
was formed and is still going strong. 

The Howards attend several of the large 
festivals around the country and have at- 
tended six Nationals. In 1976 they taught their 
own “Torrero’ at the National in California, 
and in 1977 wrote their second dance, “Orient 
Express Rhumba.” They, along with the Herb 
Gerrys and George Stones, are the organizers 
and sponsors of the Florida Palmquist Clinics 
— the third of these to be held this month. 

The Howards love to travel as well as dance 
and have spent at least two months each year 
since retiring traveling to different parts of the 
world. One of their happiest trips was their 
journey to the South Pacific in 1975, for they 
were able to combine their two favorite hob- 
bies. They taught some of the latest rounds in 
New Zealand and Australia, got to know some 
of the wonderful dancers and leaders in those 
countries, and enjoyed their hospitality. 

The opportunity to reciprocate came about 
last August when Ron and Ella Whyte from 
Melbourne, Australia, escorted a group of 
Australian dancers to the Canadian National 
Convention and then on to a visit to the 
United States, including a stay of several days 
in the Orlando-Winter Park, Florida area. 
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TRIPLE TRADE 


O NE OF THE Joys of early square dancing ex- 
periences were those figures such as the 
grand weathervane which called for all eight 
dancers to form one long alternately facing 
line of dancers which then revolved 360°. Al- 
ways a crowd-stopper during an exhibition, 
the weathervane was also an exciting change 
of pace for the dancers involved. — 

Crowded hall conditions and changes in 
dance styling have seen a virtual end to the 
long-line patterns, especially those that re- 
volve. Every once in awhile, however, we ll 
come across a pattern that calls for a long wave 
of eight (tidal wave) to do a double swing thru, 
extending the full spread of the dancers. Tri- 
ple Trade fits into that mold. 

To get into our long wave we start with two 
facing lines of four (1) and then have each 
dancer step to an eight-hand, left hand ocean 
wave (2). Now we re ready to go. 


The Triple Trade starts at this point. Each 
person turns the adjacent dancer, (the one on 
their right) with the right hand (3), moving 
180° (4), to end in the long wave once again 
5). 

Although an extremely simple pattern and 
taking only four steps to complete, the pat- 


tern, which is one of the Plus One move- 
ments, does serve a purpose. Note that those 
on the ends of the line simply remain station- 
ary and in place while the three pairs of 
dancers do the trade. 


Cash for Your Square Dance Pictures 


URPRISING as it may seem, it is difficult to develop a backlog of good, clear black and 


white, 


“happy pictures of square dancing in action. All too frequently the dancers 


look concerned, anything but testimonials of the fact that “square dancing is fun!” We 
frequently need good photos, both for this publication and to furnish to the press with 
news releases as part of the ASDS public relations campaigns. As a result, we've 
decided to have a Photo Contest. We'll pay fifty dollars ($50.00) for the best acceptable 
action square dance picture showing well-costumed dancers either square dancing or 
in any of the natural happy phases of the square dance activity (refreshment time, 
arriving at the dance, etc.). Twenty-five dollars ($25.00) will be paid as a second prize 
and ten dollars ($10.00) each for the next five. All photos become the property of this 
magazine and SIOASDS. Mark your entries “Square Dance Photo Contest” and send 
them to this publication, 462 North Robertson Boulevard, Los Angeles, California 
90048. Contest closes April 1, 1979 and all entries must be in our hands by that date. 
Entries need an identification and caption (who, what, when, where, etc.). All entries 
become the property of this publication and, if used, will receive photo credit. 
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th “Left Allemande in Dairyland” 
o) 3 5 
National Square Dance Convention 


MILWAUKEE, WISCONSIN °@ 


JUNE 28, 29, 30, 1979 


4 HE FEELING HELD by many toward the Gen- 
eral Chairman of the 28th National Square 
Dance Convention, to be held June 28, 29, 
and 30, 1979 in Milwaukee, Wisconsin, is 
“Have no fear, Don and Vera Chestnut are 
here.” 

This slogan represents the strong and ca- 
pable leadership qualities that Don and Vera 
Chestnut are providing in preparation for the 
Convention. 

Both Don and Vera have their roots in farm 
backgrounds. Don has a major in agriculture 
from Oklahoma A & M. He is employed as a 
district sales representative in the farm im- 
plement manufacturing business. Vera has 
been active in Rural Youth and 4H, both as a 
participant and as a leader. They have two 
daughters and two sons and all have taken 
square dance lessons. They are proud grand- 
parents to two granddaughters. 


Don and 
© Vera Chestnut 


Square dancing entered their lives 15 years 
ago and they have been and continue to be 
active at the local, area and state levels. Previ- 
ous chairmanships have been excellent train- 
ing grounds for their current responsibilities. 
They served as General Chairman of the Wis- 
consin State Convention in 1971. Ten years 
ago Don and Vera organized and they con- 
tinue to serve as General Chairman of the 
Mid-America Square Dance Jubilee, which 
hosts 200 squares at the Annual World Dairy 


Expo held in Madison, Wisconsin. 

The Chestnuts have selected talented and 
conscientious people to chair the many com- 
mittees. All are excited about providing a wel- 
coming atmosphere to “Left Allemande in 
Dairyland” at the cool MECCA Convention 
Center in downtown Milwaukee. 

There will be fashions galore at the 28th 
National! This years costume reflects the 
State of Wisconsin in color and fabric, The 
colors are the red and white of the University 
of Wisconsin's Bucky Badger. The lady s dress 
is white polyester and cotton with a gored 
skirt. Red and white checked gingham em- 
broidered in a Rose Petti Print pattern com- 
pletes the dress. The man’s costume is navy 
blue slacks, white shirt, red tie, and open vest 
of the embroidered material. 

The fabric selected is one of hundreds 
available from Swiss Miss Upright Swiss Eim- 
broideries in the Swiss village of New Glarus, 
Wisconsin. Only 100 miles from Milwaukee, 
its a must-see for vacation. goers and 28th 
National dancers. What an opportunity to take 
home material for your square dance fashions! 

There is so much more to do than dance at 
the 28th National Convention. There are 
tours that reflect the interesting and unique 
features of Wisconsin. Become oriented to 
Milwaukee by taking the City Tour, which 
highlights the Milwaukee area. Or go to 
Mitchell Park and the zoo. Kiddies will love 
this one! The Mitchell Park domes are a prom- 
inent feature in Milwaukee. 

Come early. Stay late! Enjoy the state. The 
friendly folks of Wisconsin are anxious to share 
the beauty of their state with the 28th National 
Convention goers. 

IMPORTANT NOTICE 

For all callers, leaders, prompters and ex- 
hibition groups who wish to be considered for 
programming at the 28th National, please 
note that your registration must be in on or 
before February 15. Send the registration 
form to the Advance Registration Director, 
P.O. Box 1799, Port Washington, WI 53074. 


Di 


SP Scar DANCING is hard to define and 
for many it has almost come to mean “that 
which is not modern club dancing.” Bob 
Dalsemer from Baltimore, Maryland (who has 
studied traditional dancing in Maryland, 
Pennsylvania and West Virginia) puts his 
finger on some real distinctions, however. He 
says, “The modern thirst for new material is 
diametrically opposed to the attitude of tradi- 
tional dancers and callers. Change in tradi- 
tional dancing happens slowly and generally is 
a process of simplification rather than growing 


complexity.” He also says “A characteristic of 


traditional dance is that physical body move- 
ment is the source of pleasure, not intellectual 
knowlege of complicated figures.” I couldn't 
agree more. ! 

The following is sent by Roger Whynot, a 
traditional caller from Pride’s Crossing, Mas- 
sachusetts. As with other New England 
squares, it should be done precisely on 
phrase, so that one movement flows smoothly 
into another, with no stops. 


JENNY’S STAR 

(Use a well phrased reel or jig) 
Four ladies promenade outside the ring (16) 
Into the center and star left once around (8) 
(Give right to partner while holding star) 
Balance (4) and turn half by the right (4) 
(Men have the star now) 
Balance (4) and step thru to right hand lady (4) 
Swing that lady (8) 
Promenade (16) 
Repeat three times to regain original partners 
(add breaks as desired) 


raditional Jreasury 


By Ed Butenhof 


ad 


ed 


From “Old Square Dances of America” by 
Neva Boyd and Tressie Dunlavy — a collec- 
tion of dances from southern Iowa and dated 
1932, comes this one. 


STAR BY THE RIGHT 
(Use a lively, well phrased hoedown, since this is 
marked as a phrase also) 
All balance (8) and swing partners (8) 
Allemande left and right and left grand, 
Meet your partner and promenade (16) 
First couple balance (4) and swing (8), 
Lead out to the right of the ring (4) 
First and second couples star by the right (8), 
And back by the left (8) 
Turn opposite by the right (4) 
Turn partner by the left (4) 
Lead to the next (and balance) 
First and third couples star by the right, etc. 
First and fourth couples star by the right, etc. 
Repeat all three times to give each couple a 
chance to lead. 


“Traditional” dancing means different 
things to different people, different regions, 
and different times, but one thing it means to 
everyone — fun. If it werent fun to do, it 
wouldn't have survived. Some may have 
grown too sophisticated to enjoy simple 
things, but that is their loss. Turn off your 
brain, turn on your feet, and enjoy! 

we yy Ww 

Thoughts on traditional dancing, and actual 
dances in particular are most welcome. They 
may be sent directly Ed Butenhof, 399 Cobbs 
Hill Drive, Rochester, N.Y. 14610. 


1979 Caller’s School Scholarships 
Again this year, SIOASDS is offering to aspiring callers financial grants to attend a 
caller's college of their choice. Anyone wishing to apply for this year’s scholarships 
should write a letter outlining something of his need, background, and stating why a 
scholarship is needed. Application letters should reach us in care of this publication no 
later than February 15, 1979. Announcements of recipients will be made in a later 
issue. Watch for the names of those receiving scholarship awards. 
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ROUND THE 


WSRLD 


of SQUARE DANCING 


Those with items Bas special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. . 


Minnesota 

The Holiday Inn, Downtown, will host the 
Rochester Holiday Weekend, February 
16-18. Rounds will be cued by Bob and Dee 
Voshell, and callers, Jerry Murray and Jack 
Igel will be on hand for squares. The weekend 
is limited, and first come, first served is the 
basis. $110 per couple includes 5 square dance 
sessions, 5 round dance sessions, workshops, 
2 night/3 day accommodations, all meals plus 
after party snacks, tips, taxes, parking and use 
of peol. For more information, contact 
Rochester Holiday Weekend, 1817 16th St., 
NW, Rochester, Minnesota 55901. 

Alaska 

The dancers of Anchorge just finished the 
Fall Roundup. Vern Wood, George Ioanin, 
and Fran Laymon called and the dancers were 
also privileged to have a visiting caller from 
the Palmer Area. It was an evening of fun for 
all and a great way to start off the winter 
season. In July of 1979, the Alaska State 
Square Dance Festival will be held in Anchor- 
age. Ralph and Arbra Silvius (California) will 
call, wit th Jess and May Sasseen (California) 
cueing rounds. Everyone is looking forward to 
seeing old and new friends. 

Oregon 

If the winter doldrums have you feeling 
glum and confined, the people of Eugene, 
Oregon, have the answer — the Mid-Winter 
Festival, January 27-28 at Lane County Fair- 
grounds. Dave Abbott of Redding, California, 
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and Dave Lightly of Waukee, Iowa, will be 
calling. The dancing will be fun level so 
everyone can dance. There will be workshops 
and the Sunday morning program will have 
some advanced level dancing. Round dancing 
will be cued by Wayne and Norma Wylie of 
St. Charles, Missouri. There will be plenty of 
RV parking, and Eugene has several motels 
and hotels for your convenience. For further 
information contact Jim and Dorene Millard, 
345 Blackfoot Ave., Eugene, Oregon 97404, 
phone (503) 689-3373. 
Georgia 

“Dancing is great in 78,” and with the 
membership in the Georgia State Square 
Dancers Association up 45% over 1977, the 
7th Annual State Convention, held in Macon 
on September 21-23, was the biggest and best 
ever. Over 2,000 dancers, callers, and round 
dance leaders participated in the program of 
square and round dancing, contras, and clog- 
ging on all levels. GSSDA future events in 
1979 include the Winter Dance, January 13, 
Columbus; Spring Dance, May 5, Atlanta; and 
the 8th Annual State Convention, September 
13-15 in Macon. 

California 

The Cow Counties Hoedown Association s 
Fall Festival and 29th Anniversary, held in 
September, was a huge success. The three- 
day affair, chaired by Logen and Betty Young, 
had programs for everyone. The activities 
were varied and enjoyed by hundreds of 
square and round dancers. All levels of round 
and square dancing were offered, and ex- 
hibitions by several clubs (“Calico C loggers, 

“Contra Amigos and “Foot Loose Cloggers ) 
heightened the festivities. 
Florida 

Wade Driver, Al Brundage, Vern Johnson, 
Lee Kopman, Ken Bower and Buzz and Diane 
Pereira are just a handful of callers and round 
dance leaders scheduled to be on hand at 
Lehigh for the exciting new season of week- 
end “dance vacations.” Lehigh may soon be 
the square dance capital of Florida as the 
Lehigh Auditorium becomes the hub of a full 
season of square dance activities. Unique to 
the area are the nine week-long dance sessions 
scheduled throughout this year and next. For 
more information on these dance packages, 
contact the Lehigh Resort at (813) 369-2121, 
or ask any of the invited callers. 
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Florida dancers are geared up to partici- 
pate in the 21st Annual Square and Round 
Dance Festival slated for January 26th and 
27th. All events will be held in the Municipal 
Auditorium in Panama City. Tony Oxendine 
and Jerry Helt are scheduled to call for square 
dancing with Jerry and Barbara Pierce head- 
ing the round dance workshop and program- 
ming the round dances between the tips. 
Visiting callers will also be featured. 

Washington 

Did you know that square dancers are 
tough individuals? Seven members of the 
Wildrose Ramblers of Spokane recently 
proved it by entering a Half Marathon Run 
(13.1 miles). They all finished the beautiful, 
hilly run through the area's local apple or- 


T-shirts are left to right Joe and Becky Kramarz, Jack 
Rogers, Clark Christofferson, Lowell Corbin, June and 
Daryl Bendewald (caller). 


chards on a crisp, fall day. Age was not a factor 
in who finished first, either! This shows how 
the friendships that are cultivated through 
square dancing often carry over into other 
activities and that the fellowship is not con- 
fined to just the dance floor. 
New Zealand 
The 12th New Zealand National Square 
and Round Dance Convention, held in 
Wanganui last June, was a successful and 
happy event. The following comment appear- 
ing in the local newspaper presented an inter- 
esting view of square dancing by a non- 
dancer: “Opening the convention Cr P.M. 
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Brown said she marvelled at the control one 
person could have over several hundred 
dancers — especially when that person was 
issuing orders in what seemed to be a foreign 
language. ‘But it was quite apparent from the 
way the dancers promptly obeyed with grace 
and precision that the message was clearly 
understood by you all, she said. “I could not 
help but liken this to the need today of clear 
communication between people. If all mes- 
sages could be as clearly and distinctly under- 
stood as your square dancing messages, there 
would be little fear of being misunderstood in 
todays society.” Score another point for 
square dancing! 
Colorado 

The Foot and Fiddle Square Dance Club of 
Loveland, Colorado, will holds its Annual 
Valentine Dance, titled “Sweetheart Ball,” on 
February 10th. The time is 8 PM (rounds at 
7:30) and the place is Loveland High School. 
On hand to call for the square dancing will be 
Gene Cox. Refreshments will be served and 
door prizes will be given to the lucky square 
dancers holding winning tickets. 

Germany 

On August 12, 1978, 94 participants of the 
2nd Mediterranean Square Dance Cruise of 
the Munich Dip-N-Divers Square Dance 
Club went aboard the Greek MV ATALANTE 
in Ancona, Italy. 72 square dancers from 23 
different European clubs danced to the calling 
of Johnny Hayes (England) and Dave Preskitt 
(USA) and to the cues of Klaus Voelkl (Ger- 
many). 


A portion of the 72 square dancers, members of the 
Munich Dip-N-Divers, aboard the Greek cruise ship. 
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SOUND 


VOLUME 


a Pe 6 = 
Ee saek as armor & 
Pig e | ae ORET ROL 


NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 
ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 5% by 13 by 15¥2 inches. 


ed © Nr se 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle - Concord, CA 94518 = (415) 682-8390 


For full information write or phone: 


— 
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A REPORT ON THE 
CALLERLAB 
QUARTERLY MOVEMENTS 


by Cal Golden, Hot Springs, Arkansas 


HE CALLERLAB QUARTERLY MOVEMENTS are a 

welcome addition to the square dance 
program. They are being received with en- 
thusiasm by caller and dancer alike. They af- 
ford effective working tools and guidelines for 
callers in making up a program for any given 
dance. They have further provided a universal 
standard for teaching square dance move- 
ments. For instance, if a dancer learned 

Stroll and Cycle” in Bangor, Maine, he can 
expect to dance it the same way all across the 
country and around the world. 

When the CALLERLAB Quarterly Selec- 
tion Committee selects a quarterly move- 
ment, the definition and the correct way to 
teach this movement, along with several calls 
of the movement, are provided to all 
CALLERLAB members, callers associations, 
and all square dance publications throughout 
the country. There is also a recommended 
date to begin teaching this quarterly move- 
ment. This enables all the callers to teach it 
the same way at the same time — giving ita 
universal introduction. 

Many callers have asked how they can 
teach the 69 basics and the CALLERLAB 
Quarterly Movements in the allotted time for 
a square dance class. In any teaching and 
learning process, there are two major factors 
— one, the teacher s ability to teach and two, 
the student’s ability to learn. Ifa caller needs 
additional time to teach the CALLERLAB 
Quarterly Movements beyond the time allot- 
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OPIORISSLIOP oxy 


FOR LEADERS IN SQUARE AND ROUND DANCING : 


ted for his square dance class, the following 
two programs have proven successful: 

1. Six to ten additional workshops offered 
as a continuation of class nights for the pur- 
pose of introducing CALLERLAB Quarterly 
Movements to new dancers after graduation 
and providing an opportunity for review for 
club members. 

2. Half-hour workshops, either at the be- 
ginning or half-way through regular club 
dances, for the benefit of new dancers to learn 
CALLERLAB Quarterly Movements, as well 
as to provide review for experienced mem- 
bers. This method provides an opportunity for 
new and regular members to become better 
acquainted. When a variety of calls using 
CALLERLAB Quarterly Movements are 
presented, seasoned club dancers enjoy the 
workshop material equally as well as the be- 
ginners. 

When a club is dancing the 69 basics (all 97 
movements on the SIOASDS list) and the 
quarterly movements, many callers find it ap- 
propriate to intr oduce a new quarterly move- 
ment in the.third tip. By the third tip, every- 
one should be at the dance. They have been 
able to dance and relax and get rid of their 
worries and be in a good frame of mind to learn 
and enjoy the new quarterly movements. The 
teaching of the new movement should be 
continued for at least the next three club 
dances or until all the club members are fully 
familiar with the movement. 

Every year at the CALLERLAB Conven- 
tion, the Quarterly Movements are voted on. 
No more than ten Quarterly Movements can 
be left on the list after the Convention. For a 
movement to remain on this list, it must be 
popular with the callers and the dancers 
everywhere. 

Much work goes into the selection of a 
CALLERLAB Quarterly Movement. The 
CALLERLAB Quarterly Selection Commit- 
tee is doing a great job. Through their efforts 
and the cooperation of all callers and dancers, 
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this portion of our square dance picture will 
continue to be highly successful. 

As I travel around the country and call for 
many different clubs, I program as many of the 
Mainstream basics as possible and all of the 
quarterly movements. I program one, two, or 
three of the quarterly movements in each tip. 
On the next to the last tip, I try to put them all 
together. I find that all callers and clubs, 
whenever possible, are working diligently to 
keep their clubs up with the 69 basics and the 
CALLERLAB Quarterly Movements. 

The overall square dance program is look- 
ing great. This is because we are getting better 
callers, better teachers, and better leader- 
ship. In turn this is making a better program, 
getting more new people involved, and retain- 
ing those people already involved. 

This is the order in which I normally build 
the CALLERLAB Quarterly Movements: 


Pass the ocean 

Touch 1/4, 1/2, 3/4 

Roll 

Coordinate 

Ferris wheel 

Track I 

Ping pong circulate 

Extend the tag 

Chase right 

Trade the wave 

Stroll & cycle 

Putting the Quarterly selections together (1) 

Putting the Quarterly selections together (2) 
Here are some of the dances I use for each 

of the Quarterly Movements: 


PASS THE OCEAN is a real favorite with 
dancers and callers alike. It is a smooth way to 
move your dancers into an ocean wave. 


Couples one and three 
Right and left thru 

Pass the ocean 

Step thru, left allemande 


1P2P right and left thru 
Flutter wheel 

Pass the ocean, swing thru 
Grand right and left 


Heads pass the ocean 
Swing thru, boys run 
Half tag left 
Allemande left 


3S 


CAL GOLDEN, who presents this month's 
Workshop lead, is an outstanding caller- 
coach, a veteran caller and a member of the 
Square Dance Hall of Fame. We're delighted 
to present this first in a series of Quarterly 
Selection drills which Cal has worked out. 


Four ladies chain 

One and three half sashay 
Circle eight 

Four men forward and back 
Pass the ocean 

Swing thru, step thru 
Allemande left 


1P2P 

Pass thru, wheel and deal 
Centers pass the ocean 
Recycle, left allemande 


Couples one and three roll a half sashay 
Pass the ocean, boys run 

Half tag the line 

Walk and dodge 

Partner tag, allemande left 


Couples one and three pass the ocean 
Recycle, pass the ocean 

Swing thru, boys run 

Bend the line, pass thru 

Allemande left 


Head couples pass the ocean 
Recycle, sweep a quarter 
Right and left thru 

Pass the ocean, step thru 
Pass the ocean, step thru 
Partner trade, slide thru 
Allemande left 


Box 1-4 

Touch a quarter 

Girls run right 

Pass the ocean, men run right 
Bend the line, star thru 
Allemande left 


1P2P 

Pass the ocean 

Scoot back, boys trade 
Girls run, wheel and deal 
Square thru three quarters 
On the third hand 

Grand right and left 


SPECIAL WORKSHOP EDITORS 
Joy Cramlet............ Round Dances 
ee eee ee eee Ammunition 


Ken Kernen 
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Box 1-4 

Pass the ocean 

Single hinge, girls run 

Pass the ocean, single hinge 
Boys run, star thru 

Pass thru, bend the line 
Pass the ocean, swing thru 
Boys run, wheel and deal 
Allemande left 


Box 1-4 

Star thru, pass the occean 
Ladies trade, swing thru 
Ladies circulate 

Men run right 

Bend the line 

Right and left thru 

Pass the ocean 

Step thru, allemande left 


TOUCH (1/4, 1/2, 3/4) continues to gain in 
acceptance, mainly because it affords dancers 
a smooth, comfortable forward motion. 


Head couples touch a quarter 
Boys run, touch a quarter 
Girls run, touch a quarter 
Boys run, allemande left 


Box 1-4 

Touch a quarter 
Ladies run right 
Touch a quarter 
Men run right 
Allemande left 


Couples one and three 
Touch one half 

Boys trade, boys run 
Half tag, trade and roll 
Slide thru, pass thru 
Allemande left 


Couples one and three 

Touch three quarters 

Boys rin, touch a quarter 
Scoot back, circulate one spot 
Walk and dodge, partner hinge 
Slip the clutch 

Allemande left 


Couples one and three 
Touch a half 

Boys run, wheel and deal 
Sweep a quarter 

Step to a wave 

Recycle, swing thru 

Turn thru 

Allemande left 
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Box 1-4 

Touch three quarters, men run 
Slide thru touch three quarters 
Men run, slide thru 

Allemande left 


One and three half sashay 

Circle eight 

Four men forward and back 
Touch a quarter, walk and dodge 
Touch a quarter, recycle 
Allemande left 


Two and four half sashay 
One and three square thru 
Touch a quarter 

Split circulate, recycle 
Pass thru, trade by 
Allemande left 


One and three half sashay 
Circle eight 

Four ladies forward and back 
Square thru 

Touch a quarter, men run 
Bend the line 

Touch three quarters 

Boys run 

Square thru three quarters 
Allemande left 


Couples one and three 
Rollaway a half sashay 
Circle eight 

Four girls forward and back 
Four girls touch a quarter 
Then walk and dodge 
Touch a quarter, girls circulate 
Boys run, half tag 

Scoot back 

Partner trade and roll 

Grand right and left 


MORE OF THESE DRILLS 


In coming issues we will be presenting 
more of Cal’s drills going through the list of 
Quarterly Selections as selected by 
CALLERLAB. As the list changes we will 
attempt to bring you drills of the new move- 
ments as they are added. It should be noted 
that a number of the drills include the All 
Position concept and for that reason should be 
considered more difficult. Callers will want to 
check them over carefully before presenting 
them to workshop dancers. 
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ROUND DANCES 


MISSISSIPPI] MUD — Hi-Hat 966 
Choreographers: Hank and Mary Dahl 
Comment: The two-step is not difficult and the 
music makes you think of New Orleans. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step end 
CLOSED M facing WALL: Side, Close 
Side, Close; Side, —, Thru, —; 
Side, Close, Fwd, —; Side, Close, Bk, 
—; Side, Close, Thru, —; Side, Close, 
Thru, —; 
9-10 Side, —, Stamp, —; Side, —, Stamp end 
SEMI-CLOSED facing LOD, —; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
19-22 Side, —, Stamp, —; Side, —, Stamp, —; 
(Twirl) Side, Behind, Side, Touch; (Rev 
Twirl) Side, Behind, Side, Touch end 
BUTTERFLY; 
PART B 
1-4 Side, Behind, Side, Thru; Side, Draw, 
Close, —; Side, Behind Side, Thru; 
Side, Draw, Close, —; 
Apart, Close, Together, —; Side, Close, 
Thru to CLOSED, —; Turn Two-Step; 
Turn Two-Step end BUTTERFLY M fac- 
ing WALL: 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B except to 
end in SEMI-CLOSED: 
SEQUENCE: A — B — A and ACK. 


5-8 


9-12 
13-16 


MOONLIGHT TANGO — Hi-Hat 966 
Choreographers: Ed and Betty Navage 
Comment: This tango routine is not difficult. The 
music is adequate. 
INTRODUCTION 
1-4 CLOSED M face LOD Wait; Point Side, 
—, Draw, —; Corte, —, Recov, —; Fwd, 
Side, Draw, —; 
PART A 
1-4 Fwd, —, 2, —; (Whisk) Fwd, Side, XIB, — 
end SEMI-CLOSED; (Turn, 2, 3 to SIDE- 
CAR, —;) Fwd, —, Draw, —; Cross, 
Side, Draw to SEMI-CLOSED, —; 
Fwd, —, 2, —; (Whip to LEFT-OPEN) 
Fwd, Side, Draw, —; Fwd, Face Pointing 
LOD, Pickup to CLOSED M face LOD, —; 
Fwd, Side, Draw, —; 
9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 


0-8 
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PART B 

1-4. Fwd, —, 2, —; Fwd, Side, Draw, —; Fwd, 
—, 2, —; Point Swd, Close, Point Swd, 
Close; 

(Point, —, Thru, Flare;) Point, —, —, —; 
(Thru, Flare, Thru, Flare;) Hold, —, —, 
—; (R Spiral Twirl, 2, Step, Touch;) 
Draw Hold, —, —, —; Fwd, Side, Draw, 


5-8 


9-12 SEMI-CLOSED Fwd, —, Manuv to face 
RLOD in CLOSED, —; Pivot, 2, Point M 
face LOD, —; Draw, —, Touch, —; Fwd, 

Side, Draw, —; 
SEQUENCE: A— B—A—B 

Part A plus Ending. 

Ending: 

1-4 Fwd, —, 2, —; (Whisk) Fwd, Side, XIB, 
—; Unwind, 2, 3, 4 M face WALL; Point, 


3 ? 


OH LONESOME ME — Chinook 1002 
Choreographers: Bud and Shirley Parrott 
Comment: Nothing difficult in this two-step and 
the music is adequate. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
ART A 
1-4 Fwd Two- “Step; Fwd Two- oe Fwd, 
Close, Bk, —; Bk, —, Bk, — 
5-8 Bk, Close, Fwd, — - Fwd, — ', Fwd, —; 
Cut, —, Bk —, Rock Bk, — , Recov, —; 
9-12 Vine Apart, —, 2, —; 3, —, Swing, — 
Together, —, 2, —; 1/4 L Turn M face 
WALL in BUTTERFLY, —, Touch, —; 
13-16 Sway L, —, Sway R, —; Step Side, —, 
Thru to OPEN facing LOD, —; (Twirl) 
Fwd, —, 2 to SEMI-CLOSED, —; 3, —, 4, 


3 


. First 8 meas of 


PART B 
1-4 Side, Close, Side, —; Rock Thru, —, 
Recov, —; Side, Close, Side, —; Rock 
Thru, —, Recov, —; 
5-8 Side, Close, Fwd, —; Side, —, Thru, —; 
Side, —, Behind, —; Side, —, Front, —; 
Side, Close, Side, —; Rock Thru, —, 
Recov, —; Side, Close, Side, —; Rock 
Thru, —, Recov, “th 
13-16 Side, Close, Bk, — ; Side, —, Thru to 
OPEN facing LOD, — : Walk, —,2,-; 
Sdocaid Walk, —, 2 end SEMI- CLOSED. 


SEQUENCE: A —A={P2Ak2 6 = wens 
Ending. (3rd and 4th time end Part A in BUT- 
TERFLY M facing WALL). 

Ending: 

1-4 Fwd Two-Step; Fwd Two-Step; (Twirl) 
Side, —, Behind, —; Apart, —, Point, —. 


g-12 
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NEVER SHOULD HAVE TOLD YOU — 
Grenn 14265 
Choreographers: Bud and Shirley Parrott 
Comment: This two-step is not difficult. The 
music is good with big band sound. There is 
enclosed with the record a sheet of written 
cues which can be used for a basic round 
dance class. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step end M 
facing WALL; Side, Behind, Side, Front 
end CLOSED: Pivot, —, 2, —; 
5-8 Turn Two-Step; Turn Two-Step; (Twirl) 
Side, —, Behind end facing LOD in 
SEMI-CLOSED, —; Walk, —, 2, —; 


9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except to 

end in BUTTERFLY M face WALL: 
PART B 

17-20 Face to Face Two-Step; Bk to Bk 
Two-Step end OPEN facing LOD, Fwd, 
Close, Bk, Close; Walk, —, 2 end 
CLOSED M facing WALL, —; 

21-24 Side, Close, Fwd, —; Side, Close, Thru, 


—; Side, Behind, Side, Front; Walk 
LOD, —, 2 pickup to CLOSED, —; 
PART C 
25-28 Side, Close, Cross to SIDECAR, —; 
Side, Close, Cross to BANJO, —; Fwd, 
Lock, Fwd, Lock; Walk, —, 2, —; 
Fwd, Lock, Fwd, Lock; Walk, —, 2, —; 
Fwd, Close, Bk, —; Bk, Close, Fwd end 
SEMI-CLOSED facing LOD, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
1 Step Apart, —, —, —. 


POCO CHA — Grenn 14265 
Choreographers: Irv and Betty Easterday 
Comment: This cha cha will take some work and 
practice. Music has big band sound. 
INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait; 
Knee, Side, Wiggle/Wiggle, Wiggle; 
Recov, XIB, Unwind/2, Flick to LEFT- 
OPEN facing RLOD: 
PART A 
1-4 Rock Fwd, Recov, Side/Close, Side; 
(Whip) Fwd, Fwd, Fwd/Fwd, Fwd; 1/4L 
Turn to BUTTERFLY, Knee, Side/Close, 
1/2 R Turn to Bk to Bk M facing WALL: 
Side, Close, Side, Close; 
5-8 1/4 L Turn, Side turning L to BUTTER- 
FLY Mface COH, Apt/Recov., Side; Kick, 
1/2 R Turn, Fwd/Lock, Fwd; Kick, 1/2 L 
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Turn, Fwd/Lock, Fwd; 1/2 L Spot Turn, 
Recov M face COH in BUTTERFLY, 
Side/Close, Side; 

PART B 

1-4 XIF/Recov, Side, XIF/Recov Side: 

XIF/Recov, Side, XIF/Recov, Side; 

Rock Apt, Recov, Fwd/Cha, Cha end 

LEFT-OPEN facing RLOD: (Fwd, 2, 

Fwd/Cha, Cha end in WRAP facing 

LOD) Rock Side, Recov face LOD, 

Wrap/Cha, Cha; 

R Wheel Bk, 2, Bk/Bk, Bk facing RLOD: 

Unwrap, 2, Turn/2, 3 M face LOD in 

BUTTERFLY: Fwd, Recov, Side/Close, 

Side; Bk Turn, Recov, Fwd/Close, Fwd 

end LEFT-OPEN M face WALL; 

INTERLUDE 

2nd & 4th time thru Part A eliminate 

Spot Turn. Instead XIF, Pivot, 2, 3 end 

Bk to Bk M face WALL; 

1-4 Bump, Fwd/2, 3, Fwd/2; 3, Fwd/2, 3, 
Touch; 1/4 L Turn Bk to Bk M face 
RLOD, Touch, 1/4 R Turn face partner 
and COH, Close; 1/4 R Turn Bk to Bk M 
face LOD, Touch, 1/4 L Turn face part- 
ner and COH, Close; 

5-8 Rk Fwd, Recov Turning L, 2/3, 4; Rk 
Fwd, Recov Turning R, 2/3 4; (Do sa do) 
Fwd, Fwd, Side/Close, Side; Bk, Bk, 
Side/Close, Side M facing COH; 

PART C 

1-4 Rk Side, Recov Turning 1/2 R face LOD. 
Fwd/Fwd, Fwd; (Fwd, 2 Turning R XIF 
of M end outside) Fwd, Fwd, Fwd/Fwd, 
Fwd; Fwd, 2 Turning R face XIF of W 
end outside, Fwd/Fwd, Fwd; (Fwd, 2 
turning R face XIF of M end outside in 
OPEN facing LOD) Fwd, Fwd, Fwd/Fwd, 
Fwd; 

5-8 Rk, Rk, Recov, Side/Behind, Recov/ 
Side; Behind/Recov, Side/Lift, Bk/ 
Lock, Bk; Rock Bk, Recov, Fwd/Lock, 
Fwd; Rock Bk, Recov turning 1/4 L to 
face COH, Close; 

SEQUENCE: A — B — A — Interlude — C=C 
end LEFT-OPEN facing RLOD —~A— B—A 
plus Ending. 

Ending: 

1-4 Repeat meas 1-3 Interlude then turn Bk 
to Bk M facing LOD, Step Side, Touch, 
Step Apart Quickly. 


HAPPY DAYS — TNT 121 

Choreographers: Dave and Shirley Fleck 

Comment: Lively but easy two-step to peppy 
MUSIC. 


9-8 


INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 


Al 


—, Touch, —; 

PART A 
Fwd Two-Step; Fwd Two-Step to 
CLOSED; Turn Two-Step; Turn Two- 
Step end OPEN facing LOD; 
Walk, —, 2, —; 3, —, Kick, —; Bk Up, —, 
2, —3;1/4R Turn BUTTERFLY, —, Touch, 
9-12 Heel, —, Toe, —; Side Two-Step; Heel, 
—, Toe, —; Side Two-Step end in 
CLOSED; 
Turn Two-Step; Turn Two-Step; (Twirl) 
Side, —, Behind, end SEMI-CLOSED 
facing LOD; Walk, —, 2, —; 

PART B 
1-4 Away, 2, 3, —; Together, 2, 3, —; Away, 

2, 3, —; Together, 2, 3, —; 


13-16 


5-8 Circle Away, —, 2, —; 3, —, 4, —; To- 
gether, —,2,—;3,—,4toBUTTERFLYM 
face WALL, —; 

9-12 Roll LOD, —, 2, —; 3, —, Touch, —; Roll 
RLOD —, 2, —; 3, —, Touch, —; 

13-16 Bk Away, —, 2, —; 3, —, Touch, —; 


Together, —, 2, —; 3, —, Touch, —; 
PART C 
1-4 Roll LOD, —, 2, —; In Place, Step, Step, 
—; Roll RLOD, —, 2, —; In Place, Step, 
Step, —; 
SEQUENCE: A — A — B 
Ending. 
Ending: 
1-4 SEMI-CLOSED Fwd Two-Step; Fwd 
Two-Step; (Twirl) Side, —, Behind, —; 
Apart, —, Point, —. 


SINGING—-CALEL SEND ME THE PILLOW 


THAT YOU DREAM ON 
By Bud Whitten, Middletown, Rhode Island 
Record: Thunderbird #184, Flip Instrumental 

with Bud Whitten 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across the ring now 
Roll away and circle left four ladies 
Roll away circle left that way 
Left allemande that corner weave 
Send me the pillow that you dream on 
Promenade so darling 
| can dream on it too 
FIGURE: 
Heads promenade halfway ‘round 
Down middle right and left thru 
Square thru four hands around 
Split that pair around one 
Line of four you go star thru 
Partner trade swing corner 
Send me the pillow that you dream on 
So darling | can dream on it too. 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


ASE 


A plus 
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SINGING CALLS — 


ROSALIE 

By Frank Lane, Estes Park, Colorado 

Record: Dance Ranch #648, Flip Instrumental 
with Frank Lane 
OPENER, MIDDLE BREAK, ENDING 
Circle left with Rosalie my darling 
Rosalie my own allemande left 
Then do sa do your own 
Gents star left one time you roam 
Turn your partner right corner allemande 
Hey come back and promenade oh you 
Could make my life thrilling 
Just tell me that you’re willing 
To be mine Rosalie mine 
FIGURE: 
Head ladies chain turn ‘em and then 
Do a half square thru and a 
Right and left thru my friend 
Same two swing thru now box the gnat 
Look her in the eye go right and left thru 
Go the other way back do a do sa do 
Go once and a half around 
Swing the next girl and promenade 
Oh you could make my life thrilling 
Just tell me you're willing 
To be mine Rosalie mine 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


AFTER THE STORM 

By Curtis Thompson, Houston, Texas 

Record: Lore #1167, Flip Instrumental with Cur- 
tis Thompson 
OPENER, MIDDLE BREAK, ENDING 
Well the four ladies chain across 
Turn ’em with the left hand then roll away 
Circle to the left go movin’ around and 
Four little ladies rollaway circle left 
Left allemande corner weave the ring 
After the storm will come the sunshine 
Then do sa do and promenade that ring 
After the storm there will be rainbows 
And don’t our love look better after rain 
FIGURE: 
The head two couples square thru 
Four hands around to the outside then 
Right and left thru gonna do sa do 
Make an ocean wave balance there and 
You'll trade the wave to left allemande 
Weave the ring after the storm will 
Come the sunshine gonna do sa do 
Take that corner promenade the ring 
After the storm there will be rainbows 
And don't our love look better after the rain 
SEQUENCE: Opener, Figure twice. Middle 
break, Figure twice, Ending. 
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CLOSE ENCOUNTERS 
By Joe Saltel, McKinleyville, California 
Four ladies chain across 
Heads square thru 
Touch a quarter 
Scoot back, boys fold 
Girls do sa do to a wave 
Swing thru, turn thru 
Star thru with the boys 
Couples circulate, girls fold 
Right and left grand 


Heads promenade halfway around 
Sides fan the top 

Ping pong circulate 

Recycle, veer to the left 

Stroll and cycle 

Ferris wheel and spread 

Pass thru, half tag, recycle 

Left allemande 


One and three cross trail thru 
Separate around one to a line of four 
Pass thru, half tag 

Split circulate, recycle 

Veer to the left, ladies trade 

Ferris wheel and spread 

Star thru, centers pass thru 

Left allemande 


Head ladies chain to the right 
Heads square thru three quarters 
Separate around one to a line 
Pass thru, half tag 

Swing thru double, recycle 

Pass thru, trade by 

Left allemande 


These were submitted by Karl-Heinrich Fis- 
chile, Hannover, Germany. Good square thru 
practice on two of the dances. 

CROSS IN, CROSS OUT 
Heads cross trail thru, separate 
Round one make lines of four 
Cross trail thru (to mother) 
Box the gnat, grand right and left 


COUNT UP 
Heads right and left thru 
Cross trail thru, do sa do corner 
Square thru two hands 
Bend the line 
Square thru three hands 
Bend the line 
Square thru four hands 
U turn back, star thru, California twirl 
Square thru five hands 
Left allemande 
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LINE ZERO 
Heads lead right, circle to a line 
Pass thru, bend the line 
Bend the line again 
Right and feft thru 
Left allemande 


ALL COUNT DOWN 
Heads star thru, California twirl 
Square thru four hands 
U turn back, box the gnat 
Right and left thru 
Square thru three hands 
U turn back, box the gnat 
Right and left thru 
Square thru two hands 
U turn back, box the gnat 
Right and left thru 
Square thru one hand 
U turn back, box the gnat 
Change hands, left allemande 

or 


Right and left thru 
Cross trail thru, U turn back 
Left allemande 


SINGING CALL 


ITS THE STOPS THAT YOU'VE MADE 
By Glenn Zeno, Saco, Maine 

Record: Blue Star #2068, Flip Instrumental with 
Glenn Zeno 

OPENER, MIDDLE BREAK, ENDING 

Four little ladies promenade 

Go once around you know 

Pass your partner swing your corner 

Swing the corner go join hands and 

Circle left go walking around the ring 

Now four little ladies whirl away 

Then weave around the ring 

| see that you're well traveled 

Probably been around the world do sa do 

Then you promenade this girl 

Don't tell me the things you've done 

The games you have played 

If it's not the miles you've traveled 

It's the stops that you’ve made 

FIGURE: 

One and three lead to the right circle four 

Make two lines when you get there do the 

Right and left thru pass the ocean scoot back 

When you are thru all eight circulate 

Turn thru you do allemande left corner 

Come home do sa do swing the corner lady 

Promenade her home 

Don't tell me the things you've done 

The games you have played 

If it's not the stops that you’ve made 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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Heads move up to the middle and back 
Right and left thru and turn the honey 
Star thru, pass thru 

Right and left thru the outside two 
Dive thru, pass thru, star thru 

Right and left thru and turn the girl 
Pass thru and bend the line 

Up to the middle and back in time 
Right and left thru and turn once more 
Pass thru and bend the line 

Up to the middle and back 

Star thru, dive thru, pass thru 

Left allemande 


Heads pass thru, both turn right single file 
Follow that lady and go around one 

Down the middle and pass thru, split two 
Lady go left, gent go right around one 

Into the middle and box the gnat 

Right and left thru right after that 

Square thru four hands and don’t ask why 
Head gents turn around and shake right hands 
Pull on by, left allemande 


Sides pass thru both turn right single file 
Follow that lady and go around one 
Down the middle and pass thru, split two 
Lady go left, gent go right around one 
Into the middle and pass thru 

Both turn right go single file 

Follow that man and go around one 
Down the middle and pass thru, split two 
Gent go left and lady go right around just one 
Into the middle and cross trail thru 

Left allemande 


Head ladies chain across 

Same heads roll a half sashay 
Pass thru, just the men turn back 
Now follow that girl single file 
Both turn right one by one 

Go around one and into the middle 
Pass thru, split two 

Lady go left and gent to right 
Round one and down the middle 
Pass thru, just the girls turn back 
Now follow that man single file 
Both turn right and go around two 
Hook on the ends make lines of four (1P2P) 
Go forward up and back with you 
Straight across right and left thru 
Roli a half sashay 

Pass thru, U turn back 

Left allemande 


Side couples pass thru 

Separate and go around one 

Into the middle and half square thru 
Separate and go around one 

Into the middle, square thru three quarters 
Split those two, go around one 

Down the middle, square thru four hands 
Split those two and around one 

Same couples square thru five 

Separate around just one 

Pass thru, left allemande 


Two and four right and left thru 

Turn your girl, roll a half sashay 

Pass thru and separate around just one 
Into the middle and box the gnat 

Right and left thru the other way back 
Pass thru, split the outside two 

Around just one and line up four 
Forward eight and back with you 

Pass thru and join hands 

Arch in the middle and ends turn in 
Right and left thru in the middle and then 
Circle up half and when you do 

Rear back and pass thru 

Star thru, California twirl 

Girl on your right left allemande 


SINGING CALL ADAPTATION 


WILD ABOUT HONEY 
Adapted by Ken Kernen, Phoenix, Arizona 
Record: Chaparral C-203 
OPENER, MIDDLE BREAK, CLOSER 
(Same as opener-closer on original) 
Sides face grand square 
First time | saw her, my heart felt a little bit 
funny 
And | just knew — | had to have Honey 
(Circle to the left) 
Lips like cherry wine, feel good touching mine 
Left allemande and promenade her back home 
I’m such a fool about 
Don't want to live without Honey 
FIGURE 
Heads (sides) square thru and go 
Four hands around get to the corner 
(Do sa do) 
That same girl swing and then 
Join hands and circle left now — 
Lips like cherry wine feel good toucning mine 
Left allemande and promenade her back home 
’'m such a fool about 
Don't want to live without Honey 
TAG 
’'m such a fool about 
Don't want to live without Honey 
SEQUENCE: Opener, Figure twice, Middle 
Break, Figure twice, Ending. 
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ot a By Warren Moseley 
ABLE BODIED MAN 
By Mel Carter 

SONSHINE SQUARE ARE YOU TEASIN' 
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TULSA, OKLAHOMA HOW MUCH TIME DOES IT TAKE 


74128 By Mei Carter 
318-838-0890 TULSA COUNTY HOEDOWN 
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CALLERS REVENGE ~~ CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. pawtucket, R. |. 02860 
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WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Biue, Yellow, Smoke, Tan, Brown, 
Slack, Red, White. Lt.& Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES ssw. Muskegon 
Cedar Springs, Mich. 49319 


VA MAY 


.. W-5075 Fast Train to Georgia 
by Mark Patterson 

W-5076 Driftwood (Hoedown) by Larry Jack 
W-5077 Moody Blue by Alan Schultz 
W-5078 Marlene (Hoedown) by Marv Lindner 
W-5073 You Light Up My Life 
— by Larry Jack 

—__ W-5080 Gypsy Feet by Gary Weston 
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CERTAIN HITS in! NEW RELEASES |= 


CALLER 
of the 


MONTH 


Gary Brown — Akron, Ohio =4 


Ges BROWN and his wife, Lyn, have been 
dancing for seven years and Garv has 
been calling for six of those years. 

Currently he has three clubs for which he 
calls in the Cleveland-Akron area and he calls 
for about 25 clubs within a four-hour drive of 
Akron. Gary also conducts three basic ad- 
vanced and two advanced to C-1 workshops. 

Each winter and spring Gary conducts a 
weekend at Atwood Lodge just south of Can- 
ton, Ohio. Calling with him at the Winter 
Fling of 1978 was Ron Schneider while Kip 
Garvey will share the mike with him at the 
Spring Fling in April. Gary has also called for 
festivals in Virginia, West Virginia, New York, 
Pennsylvania, Ohio and Michigan. 

An Advanced Basics Album, recorded by 
Gary, was released in April of 1978. It was 
released by his own company and was rec- 
orded, edited and produced locally in Akron. 

Gary and Lyn have two children, 16 and 17 
years of age. The entire family is very under- 
standing when it comes to sharing time with 
his square dance activities. Gary works full 
time for Temperature Control Systems, a 
— and air-conditioning company. 


= ' Produced by Larry Jack WINDSOR RECORDS 
: 200 Olinda Drive Distributed by bd 
_ Brea, California 92621 Twelgrenn & Corsair ~ 
\e Round Dances 
ea +. 4758A Rhumba Pete by Pete & Carol Metzger U 
- Larry Jack Marv Lindner 4758B Anytime by Emmett & Monette Courtney AW 


4759A Home in Indiana = 
by Emmett & Monette Courtney 
4759B Sleepy Lagoon by Emmett & Monette Courtney 
4760A Second Hand Store by Art & Evelyn Johnson 
4760B Swing Away the Blues 
by Eddie & Audrey Pailmauist 
4761A Baby Cha by Hi & Cookie Gibson 
4761B Candlelight Waltz 
by Emmett & Monette Courtney a 
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Those who dance to Gary compare him 
favorably with some of the nation’s best be- 
cause of his fine timing, rhythm, and beautiful 
singing voice. 


(LETTERS, continued from page 3) 

must rely on this, just isn't a good caller. 
D.I. Rising 
Cascade, Idaho 

Dear Editor: 

There is one thing that we aren't in agree- 
ment with, and that is splitting the dancers 
up, the mainstream and high level, at the 
weekend dances. If the high level dances 
would mix, it might not be as disappointing, 
but they stay in their own squares all evening 
or all afternoon. This is not our type of thing, 
as we think of square dancers as being good 
mixers and we have made many friends and 
enjoy them very much. Happy Dancing! 

Wanda and Harold Boyd 
Robinson, Illinois 
Dear Editor: 

This is an exciting time of year for us. We 
look forward to the start of each new class. We 
are glad that we now have identifiable pla- 
teaus so we can tell our dancers where they fit 
at each stage of their learning. In the past, 
many good dancers were lost to our clubs 
because they tried something too far over 
their heads, then decided they had never 
learned enough to belong. 

Bud and Jinny Allison 
New Milford, New Jersey 
Dear Editor: 

We are very glad to have Ed Foote’s col- 

umn. Please keep it up! 
Rachel Juni 
Ann Arbor, Michigan 


ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 
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* BADGES * 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


r ™) ® SPECIAL EVENT AND 
\ K | VISITATION BADGES 
| From 
$25.00 per 100 
ik 
| ® FUN * CONVENTION 
WHITTIER ) = BADGES BADGES 


BAR $1.15 EMBLEM $1.50 
Ca. S/Tax .07 Ca.S/Tax 09 
Each $1.22 Each $1.59 


Plus $1.00 per order postage and handling. 


Have you square danced 1000 miles or more 
from home? 


lf so—YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 39833-1581 


“ORIGINALS IN SQUARE DANCE BADGES" 
For over 25 years 
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NATIONAL SQUARE DANCE DIRECTORY 


Now Square Dancing has a National Directory listing over 6000 clubs across the United States and Canada. 
Includes the type of club, when and where they dance, and a person to contact concerning the club. Ideal for 
traveling; a great gift; a must for dancers and callers alike. 


For your copy send only $3.95 for each copy to: 


National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 


Mail copies to: 


Oe — i a — 
La a ae 0 i 
Number of copies: _.... sds Total Enclosed: ~~ . Allow 2 to 4 weeks for delivery 


Dear Editor: 

My wife and I are interested in starting 
square dance classes for the deaf and won- 
dered if you or any of your readers could 
furnish us with any information as how to set 
up such a program. We would appreciate 
hearing from someone out there. 

Jerrv and Dorothy Schroeder 
413 Freres Avenue 
Racine, Wisconsin 
Dear Editor: 
After 28 and a pare riaine, Belk nstheel vears, I have retired 


from calling and teaching square danc- 
ing. . . . Sets In Order and SQUARE DANC- 
ING have been my inspiration and main 
source of information all of these years. I have 
all but a very few of the first issues of the 
magazine in my library. I think you have done 
an outstanding job in providing good leader- 
ship for what square dancing should be. May 
you continue to do so for many more years. 
Lafi Miller 
Fort Collins, Colorado 
Folks like Lafi and Jo Miller who have con- 


) REI RED BOOT ENTERPRISES | 


, RB 237 GOTTA QUIT LOOKIN’ AT YOU BABY 
Johnny by Ralph Fulkerson 
es RB 238 BOOGIE GRASS BAND 
by Don Williamson 
RBS 1246 IT’S BEEN A GREAT AFTERNOON 
by Elmer Sheffield 
fs RBS 1244 MAMMY by Johnnie Wykoff 
Elmer SM 102 LUCY AIN’T YOUR LOSER LOOKIN’ 
Leb. GOOD by Bill Voiner 
Current Best Seller 
RB 236 DO YOU KNOW YOU ARE MY SUNSHINE # 
~ by Don Williamson, Johnny Jones Ame ts 
Volner & Mike Hoose ee 


Now available on ree! or 
cassette: Instructional tapes 
for Advance Level and Be- 
ginning Challenge Dancing 
as called by Lee Kopman. 
For detailed information 
write to Red Boot Records. 


A 


RED BOOT ENTERPRISES 
ROUTE8 COLLEGE HILLS 
GREENVILLE, TENNESSEE 37743 


Ralph 
Fulkerson 
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SQUARE ‘EM UP WITH HI-HAT & BLUE RIBBON SQUARE VANCE RECORDS 


Brand New on Hi-Hat 

HH 498 
UNDER MY BED” 
by Ernie Kinney 


Try These Oldies on Hi-Hat 

HH 431 ON TOP OF THE WORLD 
by Ernie Kinney 

HH 437 BYE, BYE BLACKBIRD 
by Dick Waibel 


—_ 
al 


HAT 


Records 


tributed so much to the activity will be greatly 
missed. Our congratulations to them for their 


many years of dedicated service. — Editor. 


Dear Editor: 


We find SQUARE DANCING magazine of 


great help to us in our endeavors to teach a 
fairly large group of square dance beginners 
and believe me, we can use all the help we can 
get. Thank you. 
Eleanor and Willard Fawcett 
Kenora, Ontario, Canada 


“SHE CAN PUT HER SHOES 


Recent Releases on Hi-Hat 

HH 497 “I LIKE TO BE WITH YOU" 
by Jerry Schatzer 

“CALL ME MR. INBETWEEN” 
by Lee Schmidt 

“COME TO ME” 

by Ernie Kinney 

“JUST HANG LOOSE” 

by Dick Waibel 

“TIJUANA TAXI” 

Flip hoedown by Dave Hoffmann 


HH 496 
HH 495 
HH 494 


HH 638 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 


Dear Editor: 

As one interested in becoming a caller 1 
find your magazine a most helpful source of 
square dancing movements and ideas. Please 
continue the fine support you provide dancers 
throughout the world who are fortunate to 
know of your publication. Thank you. 

James Dewater 
Milton, Florida 
Dear Editor: 

I am writing to find out if there are any 

square dance clubs older than 43 years. The 
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THE OTHER SIDE OF THE MIKE 


The ‘“‘HOW”’ Book of 


Square Dance Cailing by Bill Peters 


The first really complete guidebook 
and home-study training manual 
for new or student callers. . . 


NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed ... It is a tremendous work ...an excellent refer- 
ence text. LEE HELSEL... It probably contains more good solid informa- 
tion than anything that's been put out yet... your writing style is excel- 
lent. JAY KING ... It is a fine book and | will take it with me to the 
callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 
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PARTIAL CONTENTS 


e How to analyze and develop squore 
dance figures and movements « How to 
acquire successful timing techniques 
How to memorize and retain square 
dance figures and patterns « How to de- 
velop ond use sight calling techniques 
« How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and command « How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
donce teaching e How to organize and 
conduct a beginners’ class « The tech- 
niques of square dance leadership »« How 
to become an effective caller showman 
« The role of the Caller’s Taw « Special 
instructions for femate callers « How to 
study and practice calling skills « How 
to get storted as a caller. 
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“ATTN SQ & RD DANCERS, CALLERS, TEACHERS! 
STAY 2 NIGHTS FOR THE PRICE OF 1 


Now accepted as the mark of travel-wise vacationers and business people in 
weil over 300 cities covering the length and breadth of America, International | 
Travel Card is rapidily expanding its network of participating hotel-motels. 
By choosing from approved Holiday Inns, Ramadas, Hilton inns, Sheratons 
and other fine accommodations, ITC Card Holders pay the inn’s regular rate 


the first night .. . and get the second night FREE! 
Get all this for just $25 


your own personalized International Travel Card 

a Directory of selected, participating hotel-motels 
quarterly updating supplements 

free gift of a pocket-sized ‘‘Rand McNally Road Atlas” 


returned within 30 days after receipt. 


an unconditional 100% money back guarantee if Card and Directory are 


International Travel Card 
P.O. Box 2548, Topeka, Ks. 66601 
Yes! Please send my International Travel Card 
membership. 
| am enclosing $25 for my one-year membership 
fee as indicated below: 
|_| Check or money order enclosed 
| Charge my 
|| Bank Americard (VISA) 
|] Master Charge (Interbank # ee 


Acct. No. _ Exp. 
Signature _ 

Name ee 
Address __. a 
OS St ee) 


Hayshaker Barn Dance Club was formed in 
1935. We have never broken up, although we 
have changed people a lot. This club is in 
Chicago, Illinois. I have been a member of the 
club for 33 years now. 
| Alpha Winters 
39% Clay Street 
Highwood, Illinois 
Dear Editor: 
May I, at this writing, thank The American 
Square Dance Society for your efforts in keep- 
ing us dancers and callers in New Zealand up 


with the square dance scene in America and 
the world through your informative monthly 
magazine. This is definitely appreciated by 
me. 

R. Mason 

Auckland, New Zealand 
Dear Editor: 

I am jarred by your October, 1978, “Dis- 
covery article — particularly referring to the 
caller as “your highness” and his . . . issuing 
commands drill sergeant style. Also the 
words, “This is where all the trouble starts.” 


LADIES 


SQUARE DANCE 
COAT PATTERN 


UNLINED SQUARE DANCE COAT WITH 


ELASTICIZED WAISTLINE, HAS VERY 
FULL 4-GORE SKIRT WITH POCKETS IN 
SIDE SEAMS, RAGLAN SLEEVES, COLLAR, 
SELF-FABRIt. TIE BELT, & FRONT BUT- 
TONED CLOSING. TOP STITCH TRIM. 


SEE YOUR LOCAL SQUARE DANCE 
SHOP OR FABRIC STORE. 


INQUIRIES WELCOME. 
P.O. Box 4560 Ft. Worth, Texas 76106 


DEALER 
AUTHENTIC PATTERNS, INC. 
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~ SQUARE AND ROUND DANCE RECORDS BY MAIL 


In Business since 1949 at same location. 
Same day service on most orders. 

Catalog upon request. Include $1.00 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 ° 


To an experienced dancer this could be con- 
strued as an attempt at humor — albeit in bad 
taste ethically. To a new dancer the article 
gives supposed facts. The picture so pres- 
ented really gives the impression that a caller 
is an officious, unfeeling slave driver who is a 
disciplinarian devoid of consideration and 
whose job it is to make you a “first class” 
dancer despite yourself. What a turnoff! The 
remainder of the article is well written and 
truly representative of what is going on. 
Please have your writer(s) go back to your 


PHOENIX, ARIZONA 85011 ° 


TELEPHONE: (602) 279-5521 


Indoctrination Handbook — page 7 — and 
reacquaint themselves with what a caller is, 
but the “start of trouble’ — and drill sergeant? 
Bite your tongue! 
Chuck Prister 
Rochester, New York 
Hope not too many of you missed our point. 
What may have sounded like downgrading 
callers was anything but. However, some- 
times our humor may not be clear. — Editor. 


Dear Editor: 
We certainly enjoyed the August issue. We 


CHAPARRAL RECORDS 


ee 


MUSIC PRODUCED BY 


1425 Oakhill Drive if a —< \ JOHNNY GIMBLE 
Plano, Texas 75075 Chaparral Cem FIVE FOOT 
(214) 423-7389 = | TWO (round) 
-~ —__SECORDS _— . By John & Wanda Winter 
C-304 (new) = = | 
GREAT AFTERNOON q bs 
Flip Inst. by Gary Shoemake i F , C-203 (new) WILD ABOUT 
C-402. FLASH OF FIRE a. | ~ HONEY Flip Inst. 
Flip Inst. by Bery! Main a = by Jerry Haag 
C-303 (new & improved) fe : & C-202 ROCKIN’ IN 
KING OF THE ROAD Beryl Main Jerry Haag ROSALIE’S BOAT 
Flip Inst. by Gary Shoemake Flip Inst. 
C403 (new) by Jerry Haag 
SUMMERTIME DREAM C-503 (new) PNEUMONIA & 
Flip Inst. by Bery! Main BOOGIE WOOGIE 
C-3501 (new) RHYTHM OF THE FLU Flip Inst. 
ROAD Flip Inst. by Ken by Ken Bower 
Bower & Gary Shoemake C-104 (new) SMOOTH & EASY 
(Patter) by Ken Bower 
NEW RELEASES RR-101 YOU PUT THE 
BOUNCE BACK 
RR-201 SWEET . (Into My Step) 
ores. : \ Flip Inst. 
by Wayne ROADRUNNER —/ by Paul Marcum Ao: 
nat. a Paul Marcum 


Wayne Baldwin 
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RECORDS ~~ 


ee ie 


WONDER Bir» 


M.D. “*Mick’’ Howard, Founder 
Willy Howard, Producer 
Al “Tex” Brownlee, A&R 
Hoedowns 
TH 517 Scramble Key of A 
Scramble Key of F 


THUNDERBIRD RECORDS - 


traveled from August 3rd to October 12th 
through ten states. In each city we used your 
directory and found such pleasant and coop- 
erative fellow square dancers. They sent us to 
wonderful dances and as you know, there are 
no friendlier people than square dancers! We 
made many new friends and had a ball! All due 
to your directory. Many thanks. 
Bill and Margaret Noe 
Islamorada, Florida 
Dear Editor: 
My pleasure is anything concerning round 


Meg Sia bine 


119 Allen Street 
Hampden, Mass. 01036 


+ P-700 Nylon Ruffles 


100 vards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “horsehair’’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


P.O. Box 3745 


Bob 
Bennett 


Keefe Whitten 


Singing Calls 


TB 184 Send Me the Pillow 
by Bud Whitten 
TB 185 Sunny by Ron Libby 
TB 186 Make Love to Me by Ron Libby 
TB 187 Saturday Flight by Bob Bennett 


- GREENVILLE, S.C. 29608 


dancing! My beef is square dance callers who 
advise beginners to square dance several 
years before they try round dancing. It is my 
understanding that squares, rounds and lines 
would all benefit if they continued together. 
We round danced six years before square 
dancing came to this community, and as we 
had learned to move with the music, we were 
ready to dance with the rhythm when we 
learned square dancing . . . lam interested in 
top ten lists, pulse polls, ete., because as a 
round dance leader, I rely on these in select- 
Every thiig 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$19.50 


Colors: 

White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21" 23” 
Please give waist size & length desired 


mn 
bo 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 


Handling 
51.50 each 
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Beautiful White Dacron/Cotton Shirt $22.98 
With red roses embroided on yoke & pockets 
Magnificent Arnel Satin Shirt $24.98 


White Piping on Red Shirt or 
Red Piping on White Shirt. 
Sizes 14 thru 18 


Add $2.00 Handling Fee 
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RUTH & REVEL 
deTURK 

1606 Hopmeadow St. 

Simsbury, Ct. 06070 

S-9417 


me... OM? Ce 
Fmorne. 203-658 


HOURS: 

Tue. & Thurs. 11-7 
Wed. & Fri. 11-9:30 
Sat. 11-6 P.M. 
Ciosed Sun. & ivion. 


National Square Dance Dress Red Swiss Embroidered 


1/4” check gingham overskirt and collar over 
white dacron/cotton gored skirt 

Sizes 5-16 $49.98 
16-1/2 to 20 $55.98 
Men's Matching Vest 
inS,M,L, XL sizes, 


$10.98 


ing material to teach. [ enjoy reading Contra 
Corner. 
Louise Masteller 
Kewanna, Indiana 
Dear Editor: 

Thanks for the clever reminder that it is 
time for renewal. SQUARE DANCING is 
carefully read and enjoyed by many other 
dancers, as evidenced by the increase in in- 
quiries from summer visitors and their praise 
for your publication. We share their enthusi- 
asin, impatiently awaiting each issue to read 


Ly a ET 


Rocky 
Strickland 


Guest 
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KALOX-ZGelce-Longhorn 


NEW ON KALOX 
K-1230 CIDADE MARAVIL HOSA Flip/tnst. Caller: Vaughn Parrish 
K-1231 CLOGGERS SPECIAL/CLOGGERS DELIGHT Hoedown 


LATEST RELEASES ON KALOX 
K-1228 ROSE MARIE Flip/inst. Caller: Bailey Campbell! 
K-1229 JOSE/GOOD HEARTED WOMAN 
All Time Favorite — 
K-1227 COOL LUKE/BALL OF FIRE Hoedowns 


NEW ON LONGHORN 
LH-1026 WAIT TILL 1 GET MY HANDS ON YOU Flip/Inst. Caller: Guy Poland 


RECENT RELEASES ON LONGHORN 
LH-1024 JACKSON Flip/Inst. Caller; Jim Hayes 
LH-1023 PROMENADE MIXER Flip/Inst. Caller: Rocky Strickland 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. Caller: Rocky Strickland 


NEW ROUNDS ON BELCO 
B-283A MOLLY’S FOLLY Two-Step by Art & Daisy Daniels 
1st band music; 2nd band cues by C.QO. Guest 
B-283B MR.SATURDAY NIGHT Two-Step by Bill & Virginia Tracy 
1st band music; 2nd band cues by Bill Tracy 
B-282 GONNA WRITE MYSELF A LETTER cues by Rocky Strickland/ 
FUN AND FROLIC cues by C.O. Guest 
B-281 SWEETHEART cues by Norman Teague/ 
HARMONY TWO-STEP cues by C.O. Guest 
B-280 COUNTRY STYLE cues by Richard Lawson/ 

STORY OF LOVE cues by Norman Teague 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE + MESQUITE, TEXAS 75149 + Phone (214) 270-0616 


Instrumental Only 


cover-to-cover. We enjoyed the June 
CALLERLAB coverage and also a recent of- 
fering by Ralph Hay. Thanks to you and your 
stafffor an enjoyable year. We wish you many 
more years of giving the square dancers joy. 

Larry and Eileen Perotti 

Colorado Springs, Colorado 

And thank you, for your continued interest 

and support. — Editor. 


Dear Editor: 
We attended a Fall Roundup in our area 


Guy 
Poland 


Bailey 
Campbell 


ee ee 


Album 
RR-1001 ‘Wade Driver Recorded Live 
at the Rhythm Ranch” 
RR-401 “So You Want to Learn to Clog” 
Instructional Record by Wade Driver 
Rounds 
RR-502 Brown Eyes Blue By Dave & Nita Smith 
Hoedowns (New) 
RR303 Smooth ‘n Easy/Hot ’n Sassy 


b- RHYTHM RECORDS ¢ 

recently where the pre-rounds and rounds 
between squares were cued by three different 
people. To my knowledge, not once did one of 
those people cue a round without reading the 
cues. Being an amateur round dance cuer my- 
self, I know that one cannot read a cue sheet 
fast enough to get the cues to the dancers 
ahead of the step they are to be dancing. My 
husband and I work very hard to be smooth 
round dancers and to dance our very best at all 
times, but especially when there are anumber 
of spectators at a dance. It is impossible to be 


B. & S. SQUARE DANCE 
Billy and Sue Miller, MAGNET, INDIANA 47555 


THE CLASSIC 
Made fully lined, the 
“CLASSIC” features 
foam sock lining. a steel 
shank for support, a tull 
Inch of heel—rubber 


and a buckle with elastic 
goring to complete the 
%’’ strap. Sizes in medium 4!2 through Black, 


2542 Pala Pinto, Houston, Texas 77086 (713) 462-1126 


MAJEST: C 

capped for sure footing. Glove tanned leather. Sizes 6 . 
thru 12 N: 4 thru 12 M: half 
sizes. Steel shank for support. 


White, 


a eS ot Ar ee ee 


Singing Calls (New} 


RR-117 All Wrapped Up In You by Wade Driver 

RR-118 I’m Just a Redneck in a Rock and Roll Bar 
by Wade Driver 

RR-119 Good Hearted Woman by Wade Driver 
& Pat Barbour 

RR-120 Expert At Everything by Kip Garvey 

CD-210 What !f We Were Running Out of Love 
by Les Main 

CD-211 Don’t It Make Your Brown Eyes Blue 
by Rusty Fennell 

CD-212 Mexican Love Songs by James Martin 

CD-213 I've Been to Georgia on a Fast Train 
by Tony Sikes 

CD-214 Old Time Loving 


by Mike Litzenberger 


smooth dancers when you are left with your 
free foot dangling in the air waiting to hear 
what comes next! We were not the only round 
dancers that night who were fed up with the 
cues we received. Our frowns of concentra- 
tion prompted a beginning round dancer to 
later comment to his instructor that he had sat 
and watched the rounds that night and that, 
“Nobody on the floor was having any fun. Not 
one of those people out there was smiling.” 
This is, indeed, asad situation and one that we 
fee] should be remedied. After all, spectators 


SH OP WRITE FOR 


A FREE CATALOG 
Phone: (812) 843-5491 


The shoe most square 


* dancers wear. 2" heel 
ij with elastic binding 
fe around shoe. Strap 


across instep. Also #22 
round toe. 
Black & White $13.95 
Yellow, Pink, 

Red, Hot pink, 

and Orange $14.95 — 
Silver & Gold $15.95 
Sizes 4 to 10 — Med. 

and Narrow. A% 


INDIANA 
ADD 


Navy, 


$i.25 10 and narrow 6 through 10. Red, Silver, Gold 
| $18.95 $1.25 Postage SALES 
om oh hl $1.38 portage $3.25 epeesrmnre 800 08, ‘tg 
1.00 ea. Silver/Gold $13.95 © Of More $1.00 ea. STRETCH COTTON PETTI PANTS 
With 1%” nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH = has & rows of lace and the knee length 
r y has 9 rows of lace. These are made for 


£5. 50 or 2 pairs for $320 00 
SLIPS -—— made by B & $ 


$4.95 


us exclusively and they're made true to 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants—6 rows of lace. XS-S-M-L. 
Shorties—3” legs, 8 rows of lace. 


Postage 80c — 2 or more 50c ea. 


We have one of the finest 50 yard nylon marquisette stips. Cotton teps, wide 


elastic band, 4 tiers on 18” and up, 3 tiers on 17” and shorter. Our slips are 
Stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, 
hot pink, pale green, lime green and multi- color, turquoise, Orange, bright yel- 
low, lilac, royal, red, brown, navy, kelly green, dark purple, red, white 
combinations or any color combinations of listed colors. 


$17.95 plus postage. 35 yd. slips 
$15.95 plus $1.50 postage. 2 or more 
$1.00 ea. 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
Write us for complete catalog. 
| T-40-2461 $867.27 


Write us for compiete catalog 


7-50-2461 $981.68 XT-140 Amplifier Only $1596.33 
T-100-2482 $1178.39 XT-250 Amplifier Only $1787.78 


T-40 Amplifier Only $602.71 
T-50 Amplifier Only $733.43 | 
T-100 Amplifier Onty $862.22 ¢ 


All Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


NEWCOMB 
RECORD CASES 
Mailing costs are for | 
Continental U.S. only CS ann 


RC-7W 
- $4.00 eMedia 
| $24.63 RC-712W | 
PP $5.00 $37.97 
PP $6.00 
ix 
$6.95 ASHTON RECORD CASES~—$21.95 plus freight 
plus $1.00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
mailing 40” folds to 20”. Tubular steel and weighs 7 Ibs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $27.50. 
BLUE STAR E-Z 722 Tunnel of Love ROCKIN’ “A” 
2075 — Sweet Memories Contra 1368 — ! Love You More Each 
Caller: Andy Petrere E-Z 723 Circle and Star Day Caller: Jesse Cox 
2074 — Biscuit Jaws Key G/ Contra LORE 
Rattler Key A Hoedown E-Z 724 Celito Lindo 
Clogging Records Circle Mixer 1170 — Johnny Be Good 
2073 — Sugarfoot Rag Key A/ E-Z 725 Pretty Baby Caller: Dean Rogers 
Cindy Key G Hoedowns Quadrille 1163 — Don't Let the Good 
2072 — Washington-Lee Swing Times Go Zs 
Caller: Dave Taylor BOGAN Caller: Marold Bausch 
2071 -— Heart Full of Love 1307 — Cowboy Lovin’ Night 1168 — Swinging At the Square 
Caller: Marshall Flippo Caller: Otto Dunn Dance Caller: Jack Reynolds 
2070 — Penny Arcade 1306 -- Mountain Music 1167 — After the Storm 
Caller: Lem Smith Caller: Otto Dunn Caller: Curtis Thompson 
2069 = I've Got Your Number 1305 — Send Her Roses SWINGING SQUARE 
Round cued by Caller: Tommy White 2376 — Robert E. Lee 
Barbara May DANCE RANCH Caller: Paul Greer 
E-Z RELEASES 650 — That One BEE SHARP 
Easy Mixers, Flip Inst Caller: Ron Schneider 111 — Ul Always Thank You 
Called by Jerry Heit 649 — Freight Train for the Sunshine 
E-Z 714 Blue Stars and Stripes Caller: Jim Mayo Caller: Bob Hester 
E-Z 719 Queens Quadrille 648 — Rosalie 110 — It'll Help to Drive 
Caller: Frank Lane Your Blues Away 
We have tapes and LP records on the Caller: Bob Stoops 
tfoliowing: Records: Blue Star 1001 Light weight aluminum speaker 10393 — My Friends are Gonna 
through 1031; Tapes; 1016 through stands $70.00 plus freight. Heavy Be Strangers 
1031. Albums $7.95. Tapes $8.95. weight $80.00 pius freight. Caller: John Eubanks 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of | 
VISITATION BADGES erase FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, Calif. 92045 


Delron’s of p f [ [ é : 
CU BB USUAL MWHM (714) 469-2109 


SS i a i 


at a dance are potential round and/or square 
dancers . . . but jerky, unstyled dancing done 
to jerky, stilted cues by dancers who are not 
smiling, will not attract non-dancers to join 
our classes. Thank you for letting me air my 
gripe. Please sign me, 
A Southwest Kansas Dancer 
Name Withheld by Request 
We will never reprint a letter we receive 
unsigned. However, we will occasionally re- 
spect a request by a writer to withhold his 
name as long as the letter comes to us signed. 
— Editor. 


F ; 
Gordon 
Sutton 


SSHINOOR. > recorDs 


Produced by Yvonne Clendenin 


that category of dancer involvement that rep- 
resents our largest potential in terms of num- 
bers of dancers. The true Mainstream needs to 
be designed for him. 

Those whose dancing and calling interests 
lie beyond this point can only be benefited by 
a strong Mainstream program, for from the 
Mainstream will come the troops that may 
someday form the Plus 1, Plus 2 regiments. 
Unless and until we establish a strong pro- 
gram for the majority, that allows the greatest 


Dary! 
Clendenin 


Randy 


Dibble 


7915 N. CLARENDON AVE. 


C-014 
by Daryl 


C-015 
C-016 
C-017 
C-018 

by Daryl 
C-019 


Lioyd & Elise 
Ward 


ROUNDS 
C-1001 


PORTLAND, OR. 


QUEEN OF THE SILVER DOLLAR 
IT DOESN'T MATTER by Randy 
YES MA‘AM by Joe 


IF YOU WANT ME by Jim 
WALKIN’ ON NEW GRASS 


LAST BLUES SONG by Randy 


97203 


Joe 
Saltel 


Bud & Shirley 
Parrott 


AMANDA cued by Lloyd Ward 


C-1002 OH LONESOME ME 
cued by Bud Parrott 


Distributed by Corsair Continental 
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number of those coming in as beginners to 
continue as enthusiastic square dancers on a 
medium-frequency basis, we will be missing 
the boat. We cannot build a program if our 
sights are set somewhere up in the sky where 


we know from past experience only a rela-_ 


tively small percentage of dancers will ever 
reach, 


CALLERLAB 
TO CONDUCT SEMINAR 

CALLERLAB is proud to announce that it 
has been selected to conduct the Callers Sem- 
inar at the National Square Dance Conven- 
tion, beginning in 1979 in Milwaukee on a two 
year trial basis. Outstanding callers have been 
contacted to conduct the twice-daily sessions, 
which are not limited to callers only but are 
geared primarily for the background knowl- 
edge needed by callers. The time schedule 
will permit a coordinated effort with the entire 
theme of the 28th National Square Dance 


Convention. Plan now to take advantage of 


this opportunity and assure yourself a tax 
write-off for the Convention. More details will 
be coming up later. 


BT-11 


BO-2 
JAMBAR PRODUCTS — Belts, Buckles, and Bolos 


Beautiful craftsmanship for the fashion-minded individuals. 
Three to four weeks delivery. 


Mac GrecorRecorps 


These MACGREGOR Classics Are 
Available At Your Local Dealer 


SOMETHING OLD MGR 5001 
Harvest Waltz/Jessie Polka 
SOMETHING NEW: MGR 5040 


Just A Rhumba/Waltz Of Friends 
Choreography by Adam & Margie Arnot 


SOMETHING ELSE MGR 1100 
A Favorite MacGregor Hoedown 


MACGREGOR Records Distributed By: 
Corsair Continental Corp. 

P.O. Box 644 

Pomona, CA 91769 

(714) 629-0814 


BELT BUCKLES, for 1%" through 1%” belts 
BO-2 Square Dancers set in an oval ring of Dutch silver — $12.75 


BOLO TIES 
BT -6 
NECKLACES 


BT-11 Square Dancers set in an oval ring of Dutch silver — $8.75 
Indian Head Penny and 23k pounded gold — $9.00 
NQ-4 Square Dancers set in an oval ring of Dutch silver — $13.50 


Above items excluding BT-6 also available in 23k pounded gold and white background, 
same prices. If you prefer the gold, use same numbers and add gold. 
The buckle, bolos and necklace in this ad, along with the gold, are by far the most popular of our line. 
All of the above are approximately one-half actual size. Californians add 6% sales tax to above prices. 
Check our previous ads September through November for additional merchandise offered. 


NOTE: 
February 1, 1979. 
Include shipping charges as indicated. 


For United States: 1 item $1.20 2 items $1.95 3 or more items $2.55 
International orders: 1 itern $3.00 $.60 each additional item (Air Mail) 
International registration is $3.00 PER ORDER. (Optional) 
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Due to price increases in all materials, which we can no longer absorb, our prices wi!! increase 


JAMBAR PRODUCTS 


P.O. Box 8594 
La Crescenta, California 91214 


WI 


LOCAL DEALERS 


Stores handling square dance records and books 
anywhere in the world are listed in these pages. 
For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them 
potential record buyers. For information regarding 
these special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blivd., Los 
Angeles, California 90048. Our Telephone: (213) 
652-7434. Attention: Adv, Mar. 


* ARIZONA 
CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 


ROBBIE & FAY’S S/D APPAREL 
& RECORDS, 976 Pear! St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


3OB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 
* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 
* COLORADO 
S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 
* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
Box 528, Casa Vista Drive 
Palm Harbor 33563 
* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 
* ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Ra. 
Indianapolis 46224 


ON THE 
RECORD 


and 


SINGING CALLS 


AFTER THE STORM — Lore 1167 

Key: D Tempo: 130 Range: HD 

Caller: Curtis Thompson LA 

Synopsis: Complete call printed in Workshop. 

Comment: A peppy number featuring trade the 
wave. Good instrumental that makes you want 
to dance. Curtis seems to enjoy calling this. If 
the key isn't too high callers will handle this 
O.K Rating: **+ 


IT'S THE STOPS THAT YOU'VE MADE — 
Blue Star 2068 

Key: B Flat & C Tempo: 130 Range: HD 

Caller: Glenn Zeno LB Flat 

Synopsis: Complete call printed in Workshop. 

Comment: A good release in both figure and 
calling. Dancers will have to keep on their toes 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers. that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘'star’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) jn which case you will find 
FLG the call reproduced in the Workshop sec- 
ELF tion of the same issue. 
some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: ¥yAverage, 3v3Above 
Average, yvyvyyExceptional, Seivsy yy Outstanding. 
htm EE ein he Best tiara ME RD Bs pete eaten: se 
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with a lot of figure usage. Key changes make 


for different dance feel. Rating: **+ 
ROSALIE — Dance Ranch 648 
Key: C Tempo: 128 Range: HD 
Caller: Frank Lane LA 


Synopsis: Complete call printed in Workshop. 
Comment: A nice danceable movement with an 
established tune that dancers can and do re- 
member and enjoy. Callers will like this num- 
ber during the middle of the evening. Good 
instrumental which is faster than the called 
side and will have to be slowed as Frank did. 
Instrumental really flies. Rating: **+ 


SEND ME THE PILLOW YOU DREAM ON — 
Thunderbird 128 

Key: C Tempo: 128 Range: HC 

Caller: Bud Whitten LC 

Synopsis: Complete call printed in Workshop. 

Comment: A fine release by Thunderbird and a 
nice calling job by Bud. A relaxed easy yet 
danceable figure. Instrumental is one that of- 
fers easy listening. Many callers will latch on to 


this western type record. Rating: **+ 
RING OF FIRE — Blue Star 2066 
Key: B Flat Tempo: 132 Range: HD 
Caller: Lem Smith LA 


Synopsis: (Break) Allemande left alamo style - 
swing thru two by two — swing thru — turn thru 
left allemande — weave ring — swing 
promenade (Figure) Heads square thru four 
hands — do sa do — make a wave — recycle 
veer left — bend the line — right and left 
thru. — star thru.— dive thru.— square thru 
three hands — swing corner promenade. 
Comment: An overused singing call that is good 
but used by many companies. Figure is not 
bad for tempo used. Instrumental is Blue Star 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MINNESOTA 


FAIR N‘' SQUARE RECORD SHOP 


Div. of Palomino S/D Service, 7738 Morgan 


Ave. So., Minneapolis 55423 


J-J RECORD 


1724 Hawthorne Ave., E., St. Pau! 55106 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
1458 Hubbard Way, Reno 89501 


NEW JERSEY 
DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NORTH CAROLINA 


RAYBUCK’'S RECORD SERVICE & CALLERS 


SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OKLAHOMA 


KEN JOHNSTON‘'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


TENNESSEE 


THE DO-S!I-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


BIG "T’’ RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


WASHINGTON 


DECKER’'S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
1006 Southcenter Mall, Seattle 98188 


STORES handling square dance records are wel- 
come to write SQUARE DANCING for informa- 


ao 
Cyul 
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fatale rd ing 3 4 listing on these pades. 


a9 


BADGE HOLDERS for ALL pin-on badges! 


SWIVEL 360° CLIP-ON 


The clip swivels a 
full 360° —per- 
mitting badge to be 
clipped to any type 
of garment. 


® TM REG. U. S. PAT, OFF 


At Your Square Dance Shop and Badge Maker 


| CLIP n SNAP 


| DOUBLE SIDED SAAP-Of 


A clip-on for any 
garment. Snap off 

the clip—it’s a snap- 
on for a western shirt 


pocket. C) C) 


Snaps between, am 
to both, pocket and 
pocket flap of a 
western shirt. 


DEALERS: Write for brochure for full information. 


all the way. Callers may still enjoy calling this if 


it is not already in their case. Rating: ** 
’'VE BEEN TO GEORGIA — Bronc 78101 

Key: E Tempo: 128 
Caller: Dave Smith LB 
Synopsis: (Break) Circle — left allemande — do 


Comment: Good sound recording with above ~ 
adequate backup instrumental. Mainstream 
dance level of choreography. Let’s welcome a 
good new company that will make itself known 
to the square dance public. Rating: ** 


BLUEST HEARTACHE — Bronc 78102 


Key: D Tempo: 128 Range: HB 
Caller: Dean Salveson LA 
Synopsis: (Break) Circle left allemande 
corner — do sa do own — weave ring — left 
allemande — promenade partner (Figure) 
Heads promenade halfway — lead to right — 
do sa do — curlique — walk and dodge — 


sa do own -- left allemande — weave ring — 
do sa do — promenade (Figure) Heads 
square thru four hands — curlique — walk and 
dodge — partner trade — pass ocean — Te- 
cycle — dive thru — square thru three quar- 
ters — swing corner — left allemande — 
promenade. 


STIRRUP % 
RECORDS = he , at Sh 
Stu Ivan Denny Marty 
Taylor Midlam Lantz Firstenburg 
NEW RELEASES 
$103 Sparklin’ Look of Love $303 Lucky Lucky Lucky 
by Stu by Ivan 
Contact your § 502 Get On Board My Wagon $1102 Ocean Walk/Muffin 
— by Marty (Hoedown) 
record dealer 
RECORDS 


New Releases Ron Telford Bill Helms Marv K Jerry Harris 


LO 301 
LO 201 
LO 401 
LO 101 


Carry Me Back by Ron 

Quando, Quando, Quando by Marv 
Sweet Sweet Smile by Jerry 

Let Me Take You in My Arms by Bill 


P.O. BOX 30007, EUGENE, OREGON 97403 
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Prairie Recordings 


PR 1015 
PR 1014 


NEW RELEASES 
“CAJUN SQUARE” by Al Horn 
“MARRY ME” by Renny Mann 


Al Horn 


' >» RECENT RELEASES 
a | WV BPR1012 “KNEE DEEP” by Al 
Renny Mann PR 1013. “APPLEJACK” by Al 
LP 2001 BESTSELLING LP — R 
75 BASICS PLUS by Al Horn 
ee 
PRAIRIE RECORDINGS ¢ 1170 2nd Street « Penrose, CO. 81240 ——) 
chase right — boys run around that girl rollaway — circle left — ladies rollaway 


slide thru -— square thru three quarters — 
swing corner — promenade. 

Comment: The new Bronc label has offered 
good instrumental music and on this release 
the figure gives dancers a little more variety. 
Nice job by Dean. Dancers enjoyed dancing 
this one. Rating: ** 


SWINGIN’ AT THE SQUARE DANCE — 

Lore 1168 
Key: B Flat Tempo: 136 Range: HC 
Caller: Jack Reynolds LC 
Synopsis: (Break) Four iadies chain -— ladies 


| a 2 


MACHU PICCHU 


circle left — allemande left — weave ring — do 
sa do own — promenade (Figure) Head two 
couples right and left thru — star thru — pass 
thru — right and left thru — star thru — pass 
thru — chase right —- boys run around that girl 

-slide thru — swing thru with outside two — 
boys trade Swing corner — promenade 
(Alternate Figure) Head two couples right and 
left thru — star thru — pass thru — right and 
left thru — star thru — pass thru — bend the 
line — right and left thru — slide thru — swing 
thru with outside two — boys trade — swing 
corner — promenade. 


Join this 15-day 
South America 


Departure July 8, 1979 — from New York 


BRAZIL — ARGENTINA — PERU 


For information write or call: 


Total Price = 
$1664.00 


from New York 
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IRV and BETTY EASTERDAY 
Rte. 2 — Beaver Creek 
Boonsboro, Md. 21713 

Tel: (301) 733-0960 


6] 


CAL GOLDEN’S CALLERS COLLEGES, VACATIONS & TOURS 


FESTIVALS 

January 6, 7 
THIRD ANNUAL DO SI! 
DO FESTIVAL 
Harrisburg, Ark. 


HAWAII TOURS 
join Cal & Sharon 


TWO 15-DAY 
HAWAILIAN TOURS 
Visiting 5 islands 

May 9-23 


_ February 23, 24 
SWEETHEART FESTIVAL 
Chartotte, N.C. 


OUTSTANDING HOTELS 


Fora vacation of a lifetime 


November 6-20 


CALLERS COLLEGES 

Feb. 11-16 Carrington, N.D. 

March 25-30 Kings Istand Inn 
Mason, On. 

Apr. 22-27 Hot Springs, Ark. 

June 18-23 Rockford, {il. 

July 7-12 Jekyll Isiand, Ga. 

July 23-28 Hot Springs, Ark. 

Aug. 5-10 Hot Springs, Ark. 

Aug. 12-17 Hot Springs, Ark. 


Aprii 14 Hilo Naniloa Sturt Aug. 29-Sept. 2 
CROSSTRAILERS 15th Kona - Kona Hilton Garden City, Utah OLD STAR 
ANNUAL. FESTIVAL Maui — Royal Lahina Sept. 3-8 RECORDS 
Monroe, LA. Molokai — Sheraton Molokai Lionshead Resort a Call 

Kauai — Kauai Beachboy West Yellowstone, Mt. ound iS. 

May 5 Oahu — Princess Kaiulani Oct. 28-31 Owatonna, Mn. 7 —_— 
7th ANNUAL Te Lignt 
ALL NIGHTER For information write Sharon Golden, Dept. SiO Flip Side 
Winchester, IN. P.O. Box 2280, Hot Springs, Ark. 71901 (501) (624-7274) pn eee 


Comment: Quite a fast dance for comfort. This is 
the old release of another period called “Si Si.” 
Good music but will be enjoyed more for all if 
Slowed down. Nice job by Jack. Rating: *+ 


PRETTY BABY — Blue Star 2067 

Key: C Tempo: 128 Range: HD 

Caller: Jerry Helt LB 

Synopsis: (Break) Allemande left — do sa do 
own — swing -- gents star left — meet partner 
box the gnat — girls promenade inside 
Swing partner promenade (Figure) One 
and three right and left thru — face out — 
promenade three quarters — double pass 


WE'VE GOT IT ALL TOGETHER | 


(in one place) 


Records — Square, Round, Contra, Folk 
Newcomb P.A. Equipment — "T", “AVT”, 
“RT” Series 

Wireless Microphones 

Electro-Voice Microphones 

Handbooks and Teacher Manuals 

Diplomas, Name Tags, Posters 

Consultant Service for Schools 

Instructional L.P. Albums 

“The Fundamentals of Square Dancing” 

Levels 1,2, 3, (called by Bob Ruff) 

Used by over 10,000 schools, colleges, and 
libraries all over the world. Three LPs teach 50 
Basic Movements $5.95 each $17.85/set 

Add 50¢ mailing (U.S. only) 

Free catalogs sent on request 

We ship anywhere in the worid 


BOB RUFF RECORD CO. 
and 

CALLERS SUPPLY CO. 

8459 Edmaru Ave. 

Whittier, California 90605 

(213) 693-5976 


thru — first couple left — next couple right — 
join hands circle left — swing corner — prom- 
enade. 

Comment: A relaxed middle of the evening type 
of call. Callers may have to work on Jerry's 
wording for easy calling. Seems easy for 
Jerry. A dance the dancers will really like a lot 
or not at all. Rating: ** 


FREIGHT TRAIN — Dance Ranch 649 
Key: D Tempo: 128 Range: HC Sharp 
Caller: Jim Mayo LC Sharp 
Synopsis: (Break) Allemande left alamo style - 
right to partner balance — box the gnat 


MEMO FROM BOB RUFF 


Pan 


oe 


Dear Reader, 

As a person who has been involved in both square 
dancing and education for over 30 years it has always 
been easy for me to understand how the future of square 
dancing depends, to a degree, on the school physical 
education program that includes dance experiences for 
boys and girls. 

Helping schools and teachers achieve this goal through 
in-service training has always been a personal ambition. | 
have conducted workshops on ‘“‘Teaching The Funda- 
mentals of Square Dancing” in California, Illinois, lowa, 
Michigan, Missouri, Nebraska, New York, Oklahoma, 
Tennessee, Texas, and Washington. | have been an 
instructor for The University of California Extension, 
Irvine Branch, for eight years. My courses give teachers a 
foundation for teaching square dancing to all grade levels. 

Teacher evaluations and comments on my program are 
most encouraging. Two often heard comments are: “’l can 
use this material with my class, NOW!” and “| learned 
new teaching skills and had fun too!” 

These workshops are available to you, your schools, 
your teachers. For information call or write: 


BOB RUFF 
8459 Edmaru Avenue, Whittier, CA. 90605 
213-693-5976 


Catler/Teacher School Consultant for Square Dancing 
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WISCONSIN DELLS. WISCONSIN ~ 


19 Great 


Each Fun-Filled Weekend 

. A Special Party 

with these Great Stars! 

April 20-22 

GARY 
Scat «=SHOEMAKE 


of Texas 


SPRING 


Kkenk kkk kk hk ke 
May 18-20 


KEN 
BOWER 


of California 


Sept. 7-9 


BOB 
FISK 


of Arizona 
oe ee ee ee ee | 
Sept. 14-16 


JOHNNY 
LeCLAIR 


of Wyoming 


Sept. 21-23 


JOHN 
HENDRON 


of Massachusetts 
a ee a oo ee a oe i eo ee ee a a 


kak kk ake ae Kea KKK 


Oct. 19-21 


MARSHALL 
FLIPPO 


of Texas 


Oct. 26-28 


MARSHALL 
FLIPPO 


of Texas 


kaw nkeke kak Ka Kt 


For Information or Reservations 


presents for your dancing pleasure in 1979 


Weekends 


* From Friday evening through Sunday noon. 
your weekend will be something to remember. 
Optional morning and afternoon workshops 
help you get in step with the latest dances or 
relearn the old basics. From 8:00 to 11:00 in the 
evenings is jamboree time featuring the kind of 
dancing you like best. Following the midnight 
snack, the after-parties always present a Sur- 
prise. C'mon along. 


April 27-29 


JOHNNIE 
WYKOFF 


of Indiana 


JACK = RON 
LASRY < SCHNEIDER 


* 
of Florida * of Florida 
* 


wtkKae hk ke kkk 


wae KHER KKK KKK KKK 
* 
May 25-27 June 1-3 : June 8-10 


A. DOUGHERTY BoB : JON 


re on oe ne a ee 2 a ee a a 
* 


and a ‘ 
G. KNUTSON -VERINGTON: JONES 
of Wisconsin of Texas 


EDNA’n GENE ARNFIELD 


Skokie, Illinois 
Round Dance Leaders at All Weekends 


Sept. 28-30 . Oct. 5-7 Oct. 12-14 
pave tavLon * BERYL = FRANK 
oflilinoisand » 

iesmain : MAIN : LANE 
of Colorado . of Colorado of Colorado 


Kee eeeeaKa REET KKK KKK Redken kek KA EK 


Nov. 16-18 


JOHN 
HENDRON 


of Massachusetts 


JACK : JERRY 
LASRY : HAAG 


of Florida of Wyoming 


bi ae at ae ae ae ae a ae a a a ee a a ee eee 
Keak KKK Ka KK KKK KK 


JUDY KAMINSKI Ses “ntesruitcsrsn on ms some Pere emi 


MUSTANG 


and 
LIGHTNING ‘‘S” | a 
LIGHTNIN Chuck New Releases Dewayne Earl Art 
: NG 2 Bryant Bridges Rich Springer 
— ™~ MUSTANG RELEASES LIGHTNING “'S”” RELEASES 
MS 181 Busted/Broken Hoedowns LS 5044 Sunshine Man 
MS 180 Loving You Is Always On My Mind by Chuck Bryant by Me! Voss 
MS 179 Columbus Stockade Blues by Chuck Bryant LS 5034 _ ~=sit Makes No Difference Now 
MSR 178 Magdalena Round by Ward & Joyce Foster by Ear! Rich 
MSR 177 eer t Have Been Any Better LS 5033 Gone On the Other Hand 
ound by Will & Eunice Castle ; by Ear! Rich 
MUSTANG & LIGHTNING ‘‘S’’ RECORDS « 1314 Kenrock Drive, San Antonio, Texas 78227 
wrong way in aright and left grand — partner without problems. Figure not difficult with a 
box the gnat - do sa do — allemande left - turn back movement adding interest. 
weave ring — promenade (Figure) Head two Rating: ** 


couples right and left thru — star thru — pass 

thru — right and left thru — square thruthree SWEET SWEET SMILE — Scope 633 
quarters — allemande left — turnbackone— Key: D Tempo: 128 Range: HB 
swing — promenade (Alternate Figure) Head Caller: Jay Henderson LA 
couples right and left thru — starthru— pass Synopsis: (Break) Circle left — allemande left - 


thru — swing thru — boys run right — ferris do sa do — four men star left — turn partner by 
wheel — centers pass thru — make right hand right — corner allemande — swing partner — 
Star — girls turn back — swing — promenade. promenade (Figure) Heads square thru four 
Comment: Danceabie figure with an established hands — corner do sa do — swing — boysrun 
tune that has been around for awhile. Good to right — bend the line — right and left thru — 
instrumental background. It can be called flutter wheel — slide thru — swing corner — 


Presents the 18th INTERNATIONAL 
SQUARE AND ROUND 
DANCE CONVENTION 

MAY 10, 11, 12, 1979 


SQUARE DANCE at McMaster University, Hamilton, Ontario, Canada 


ASSOCIATION 


ENJOY THIS GREAT STAFF: 


AL BRUNDAGE DICK FLEMING 
Dancing, Workshops, JERRY HELT JACK LASRY 
Discussions and Fashion Show JIM LEE EARLE PARK 
Dante Hegitrations: LARRY PRIOR ; iiceet LLIAMS 

JACK & DARLENE A 

Complete accommodations Assisted by Area Callers and Leaders 
and meals package at 
McMaster University Campus For information and brochure write to: 
3 nights, 8 meals Joan Fraser, 71 Roywood Drive 


$70.50 single $141.00 double Don Mills, Ontario, Canada M3A 2C9 


Sy 


64 SQUARE DANCING, January, ‘79 


EW! 
IGHTWEIGHT 
VT SERIES 
VT-1270V-2461 
$651.94 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8 X 
14.1/16" X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" 
X 29"). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb’s exclusive pause master switch are featured in 
this system. Special circuitry protects output devices against overdriving, overloading 


and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $448.77 
Details System with split-case open back speaker assembly) 


Callers’ 


8459 EDMARU AVENUE « WHI 
5976 (ASK FOR 


pply Company 


TIER, CALIF. 90605 
30B RUFF) 


A a I ED CT TT Hh +e 


sogoe records SC 635 “YODELING KATIE” 


Called by Jeanne Briscoe 


Jeanne Briscoe 


Teaching Records For Groups 


Recent Releases Who Do Not Have a Caller 


SC 634 Jeepers Creepers SC 627 Sunshine 
SC 633 Sweet Sweet Smile SC 626 No No Nora ta ig bo oe sng 
SC 630 Happy Birthday Medley SC 625 Hindustan for Scope Series |, I i net 
SC 629. Memories Are Made of This SC 624 Hello Hello Serre nveilatsio. 
SC 628 Marina 
P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 
promenade. Four ladies promenade — swing at home — 
Comment: Once again the choreography and join hands circle left — left allemande — 
figure have been overworked in many singing weave ring — do sado — promenade (Figure) 
calls. Easy movements to call and dance is One and three promenade halfway — come 
adequate. Music instrumental is average. down middle — star thru — pass thru — veer 
Nice job by Jay. A more interesting figure to left —— ferris wheel — centers Zoom — new 
would make this a better release. Rating: ** centers pass thru — star thru — square thru 
three hands — swing corner — promenade. 
BOOGIE GRASS BAND — D & R 137 Comment: This tune will require some work to 
Key: G Tempo: 132 Range: HB call easily. Melody ts fairly hidden in a hoe- 
Caller: Dale Dockery LG down type of instrumental. In fact this release 
Synopsis: (Opener) Circle left — walk around could be utilized more as a hoedown than 
corner — see saw own — left allemande — singing call, in this reviewers estimation. Fig- 
weave ring — dosado — promenade (Break) ure not bad. Rating: *+ 


Plan Now and Dance to 


_ LEE KOPMAN 


Oregon Summer Festival 


Lots of square and round dancing plus 
clinics, workshops, contras, challenge, style show, and more 


- 
Rounds by Oregon Round Dance Instructors 


August 2-5, 1979 


fone week before Penticton) 
Lane County Fairgrounds, Eugene, Oregon 


For further information write: 
1979 Summer Festival, P.O. Box 21111, Eugene, Ore. 97402 
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THE ROLLS ROYCE 


Stewart's auto name tags are the ROLLS ROYCE of the industry. They are custom made for 
your automobile whether its a Gucci Cadillac or a V.W. and will fit any auto, van or truck. 
Plates and 3-D letters are made of the highest quality and strongest acrylics (Plexiglas QO) 
available today. Plexiglas 0 with it's crystal clarity, lustrous appearance and light transmitting 
qualities make it a contemporary material. Chromed script letters are distinctively styled with 
flowing lines that give the impression of beautiful handwriting. Letters are welded on and 
guaranteed never to come off. Plates come in exciting transparent tints and translucent colors. 
Combined with our chromed stee! frame your tag will maintain a durable beauty and should 
stay brilliant and rich looking for many years. So, boost Square Dancing, add prestige to your 
chariot and let the world know who. you are with your very own personalized name tag 
"Up Front". NO NONSENSE GUARANTEE... REFUND (even handling) IF NOT SATISFIED, 
Kom RETURN IN 10 DAYS... AGREAT GIFT IDEA Oo 


ORDER : 
BOW NO | eee CUT HERE OO 
Mail to: STEWART PRODUCTS CO. INC. Name to be personalized a 
P.O.B. 611265, Miami, FL 33161 et ¢ [ 

Super! | enclose $9.95 +$1.50 handling. Space limits Script to one-up to 8 letters only. 
Include my FREE acetate dust cover. Name only. Two names are made in Classic 
Sorry,no C.0.D.s. DO NOT SEND CASH. Block. All letters are Chromed. 
[JMaster Charge (J Visa(BankAmericard) 1st name | 
LJCheck/Money Order And’ name 

(Add $2.00 for 2nd name), 
Fu Signature’ SCO et. Now Expiration Date | PLATE COLORS: 

| C)White 0 Black LJ Red U Maroon” 

Name (Please Print) (1 Lt. Blue CJ Smoked* (J Med. Blue 

(1 Dk. Blue (J Dk. Blue” () Green 1 Brown 
Address | EJ] ¥ellow 1) Green* CJ Orange 

CL) Chromed Mirror LJ Lt. Blue Mirror 
City State Zip | Include free emblem L] Square Dance 
Canada residents send U.S. funds. Orders out- [] Round Dance 
side U.S. and Canada add $3.00 and send Use blank paper for additional orders. 


International Money Order: Florida residents “Transparent. Others translucent except 
add 4% State Sales Tax. opaque black and brown. Mirrors reflect. 


WAGON WRIEPI RECORDS [ CURRENT RELEASES ) JANUARY, 1978 


“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND™ 
Sy eibiaehee SQUARE & ROUND DANCE RECORDS 


INSTRUMENTAL 
Biscuit Jaws/Rattler ................. BS 2074 
WW 101 BA SA NOVA Busted/Broken ..................... Mus 181 
PATTER Cloggers Special/Cloggers Delight . .. .Kal 1231 
WW 109 KING OF THE Sugarfoot Rag/Gindy ................ AO 2073 
‘laid FLIPS 
NEW HOEDOWN After the Storm — C. Thompson...... Lore 1167 
” yreyes “ Anyone Who Isn't Me Tonight ........ D&R CW142 
ATTENTION: ackae fae en Wess hands from Blue Stars and Stripes — J. Helt......E-2 714 
Cajun Square — A. Horn ............ PR 1015 
J q 
ROCKY MOUNTAIN DISTRIBUTING CO. Carry Me Back — R. Telford ae . Pe LO 301 
10101 E. Colorado Ave., #4 @ Denver, Colorado 80231 Celito Lindo Mixer — J. Helt.......... E-7 724 
NAME BADGES | Cidade Maravil Hosa — V. Parrish . .. .Kal 1230 
Circle and Star — J. Helt ............ E-Z 723 
NAME ONLY, TOWN $1.25 Cowboy Lovin’ Night — O. Dunn...... Bog 1307 
AND/OR CLUB , Don't Let the Good Times Go — 
lilinois Residents—add 5% sales tax. et ee eee a ere ee Lore 1169 
Any state shape, with name and town Heart Full of Love — M. Flippo ....... BS 2071 
$1.50 ea. and up if You Want Me — J. Hattrick ....,...Chnk 017 
WRITE FOR A NEW FULL LIST OF I'll Always Thank You For the 
ACTWWITY BADGES AND NEW BROCHURES Sunshine — B. Hester ............ BSH 111 
We make and design any shape badge. Johnny Be Good — D. Rogers .......Lore 1170 
Enclose sketch and quantity of initial order Mountain Music — O. Dunn.......... Bog 1306 
for our prices } Penny Arcade — L. Smith ........... BS 2070 
' : Pretty Baby Quadrille — J. Helt....... E-Z 725 
Write for brochure and full information Queens Quadrille — J. Helt .......... F-7 719 
A TO Z ENGRAVING CO. Sparklin’ Look of Love — S. Taylor ...STR 103 
1150 Brown St., Wauconda, Ill. 60084 Strawberry Blonde — P. Hartman..... FTC 32037 
ee aot. tor iNinain ee Man — a i. heer s ote 
° f weet Memories — A. Petrere ....... 207 
covenything fo the “Dancer Swinging at the Square Dance — 
D., FRVTVCA ons capes Sak tag eee’ Lore 1168 
Full line of apparel for ladies & gents. [hat Oné — R. Schneider ........... DR 650 
PETTICOATS: Asst. colors. S, M, L, Tunnel of Love — J. Helt ............ E-Z 722 
$13, $18, $27. PETTIPANTS: Mail and | Washington-Lee Swing — D. Taylor ...BS 2072 
Mid-thigh, rows of lace. Asst. colors. 9. 4o.¢ orsmany | Yodeling Katie — J. Briscoe .......... SC 635 
S, M, L, XL, $8. Pi tliied. | ROUNDS 
DANCE SHOES by Ringo, Classic and BY JAI INIGIE occ ee eee ce he eed GR 14270 
Majestic. M, N widths. It Had to Be You/Fantasy Waltz ...... HH 967 
Brochure on request. Lovely/Orchids "79 .................. HH 968 
2228 Wealthy Street S.E. Molly's Folly/Mr. Saturday Night ...... Bel 283 


AVAILABLE FROM YOUR RECORD DEALER 
Prepared by 


rue SOPs Ter AMERICAN SQUARE DANCE, 


Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


IETY 


If unable to 


fe ne Sere Roger Mac Bill Jim Harold Bob Bill 
hace deteillin sel Morris Letson Claywell Coppinger Kelley Augustin Barner 
tributor, please . 
write %0 us for NEW ON LOU-MAC LM 124 All the Times by Mac 
intniimations LM 131 Backing to Birmingham LM 123 oe in the Sunshine 
oO by Bill Claywell by Bill Claywell 
B. LM 130 Lay Down Sally by Mac Letson LM 122 She's My Rock by Jim 
= fa LM 129 All My Roads by Mac NEW ON BOB-CAT 
LM 128 ding’ l Told You Lately BC 105 Down On Bourbon St. by Bob 
R R dy coger Morris: BC 104 Everything | Touch 
LM 127 Don’t Think Twice by Bil! Barner 
by Jim Coppinger BC 103 M 
P.O. Box 2406 Muscle &™ 126 All the Sweet by Bill Barner BC iG2 Poudre aisece eee = 


by Larry Letson 


Shoals, Al. 35660 LM 125 You Can Have Her by Harold 
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WHERE IS DILLARD, GEORGIA? 


Knoxville. 
"pine Asheville 
|-40 


il 


— 


441 


Waynesville 
+ y 


a 
Dulsboro 12 ~ 
“C. Zo 
“ Ey ig 


Franklin 
~~ 


Fd a 


TAQUT 
anovS Our ¢ Ms 


"5. DILLARD A ‘ 


Atlanta, 


BEST ROUTE Frem Nerth: To Knoxville, then take 1-40 to 276 , then S. on 19 & 
23 to 4441S to Dillard, Ga. NOTE: 441 thru Gatlinburg & Cherokee is mountainous 
& héavily travelled. 

FROM SOUTH: To Atlanta, then I-85 N. to 44] N. to Dillard, Ga. 


Andy's Trout Farms, to be sure! And why is a Square Dance Resort 
located on a Trout Farm? Because this particular Trout Farm encompasses 
some of the most beautiful territory the north Georgia mountains can offer - 
mountains known to be the oldest in existence in the world, mountains that 
have long enjoyed the reputation of being the friendliest most hospitable 
and inviting of all the mountains! Add to this modern, comfortable, con- 
venient accommodations, including a campground with all hook-ups, 
delicious food served family-style, a dance hall with full air-conditioning and 
a hardwood floor, AND a well-planned square dance program with 
nationally-known callers, and identifiable levels, and what you have is a 
great place for an unusual vacation. Don’t you think it’s about time you 
discovered where Dillard, Georgia is? 


FOR COMPLETE INFO on the 30 one-week programs held from March 
through October, WRITE: Jerry and Becky Cope, P. O. Box 129, Dillard, 


{ 

| And what is at Dillard, Georgia? THE SQUARE DANCE RESORT at 
| | 
) Georgia 30537 or PHONE 404-746-2134 during office hours. 
: | 
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See box to far right 
for separate postage 
charges on most of 
these items. 


The S/D Shopper's Mart 


The Mustrated oy ear «. . 
wane sat ‘ TEED. saa 


the Wustrated 


at al 
| Sic Maverenls 0 
oo RAE hes 


HANDBOOK LIBRARY 


2 NOU IRE 
., MANCING 


Dy RT 


. Basic Movements 
(30d each, $20.00 per 100) 


Extended/Mainstream Basics 
(30d each, $20.00 per 100) 


. Club Organization (50¢ each) 


Indoctrination 
(30¢ each, $20.00 per 100) 


One-Night Stands (50¢ each) 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50d each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


9. Youth in Square Dancing 


eo FS 


oe. di 
H # 
. £ 
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11. Paper record sleeves (not shown) ($8.00 per 100 plus $2.00 


(50d each) 


_ Plastic Record Sleeves ($12.50 


per 100, plus $2.00 postage) 


postage) 
12. Record case index divider cards ($3.25 per set plus $1.50 postage) 


5a 4 * 

ifs « HEY! WHERE'S MY CORNER 
see Ry 

+ age es ra — 

34 \ ne cee 

rete 
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Sat + 
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ita 


AN AMERICAN HERITAGE ! 


.— 
— 


LEARN. FO 


SQUARE paver | __T20_ 


~. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additional binder) 


14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per aie! | | 
1000) (Postage $1.00 per 100) june 
15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 sam Von 
per dozen) (Postage 40¢) —a st 
16. Velco Slo-Down (or) 17. Velco Spee-Dup | 


($2.75 plus $1.25 postage; total per can $4.00) 
(Canada and Foreign $3.15 per can plus $1.75 — U.S. Funds — 
on both items) 
18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100) (Plus 50¢ postage per 100) 
Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; 
minimum order 12) (Plus 50¢ postage per dozen) 
21. Learn to Square Dance Poster (black & white) $1.00 per dozen; 
minimum order 12) (Plus 50d postage per dozen) 
Learn to Square Dance Post Cards ($2.75 per 100; minimum order 
100) (Plus 65¢ postage per 100) 


NEW BEGINNERS CLASS SIAATING 
. = o_ = a 


1 


22. 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 
ALL HANDBOOKS (Numbers 1-9) 1 book 20¢; 
2-10 books 40¢; 11-50 books 60¢; 51-100 
books $1.00; Over 100 $1.50 

ALL MANUALS add 50¢ postage each 
DIPLOMAS (either Square or Round Dance) 
1-10 50¢; 11-20 65¢; 21-50 $1.00; 51-100 


$1.20 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 50¢ for 1; 60¢ for 2 or 3; 70¢ for 4. 


23. Caller/Teacher Manual for the Basics ($5.00) Add 10¢ additional postage for each record 
24. Caller/Teacher Manual for the Extended Basics onl ~*~ ; 
($5.00) NOTE: In most cases it is far less expensive and 


much faster to ship by United Parcel. We would 
have to have your street address rather than a 
post office box number to ship via UPS. 


25. Cailer/Teacher Manual for Contra Dancing 
($5.00) 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5.00) 


at s 
rie S Bh 
ett Of Segeoegige: SPER REDS 
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28. Sauare Dance Diplomas — for your graduates. Minimum 
order 10 (10¢ each} 

29. Round Dance Diplomas — Minimum order 10 
({10¢ each) 

30. Microphone Cozy ($7.80 plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Lévei 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard @ Los Angeles, California 90048 


Please send me SQUARE DANCING Please include postage. See box above. 


for 12 months. Enclosed is my mem- 

bership fee of $7.00 ta TheSETS IN NAME —— WWW 
ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS = 


ZIP 


New[ |] Renew [ | CY STATE 
Calif. add 6% Sales Tax 


{on purchases other than subscriptions) Total Amount (Enclosed) $ —_____ 


\ 


\ 


THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 


ARROWHEAD TRADING POST 
PO. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


ARZY'S 
2634 Wilshire Bivd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 
1066 E. Michigan Ave 
Ypsilanti, Mi. 48197 


BUCKLES & BOWS 
320 Dundurn St. S. 
Hamilton, Ont., Canada L8P 4L6 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
1722 “C" Sweetwater Rd. 
National City, Ca. 92050 


CAROL'S SQUARE DANCE 
CORRAL 


1672 So. 21st St 


Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 


5632 E Mockingbird Ln. 
Dailas, Tx. 75206 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


CHRISTINE S SQUARE DANCE 
FASHIONS 

232 Harcourt Street 

Winnipeg, Manitoba, Canada R3J 3H3 


CIRCLE EIGHT SQUARE 
DANCE SHOP 


5517 Central Ave. NE 
Albuquerque, N.M. 87108 


CONARD’S SQUARE DANCE 
SHOP 


710 - 3rd Avenue N. 
Lewistown, Mt. 59457 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J 07764 


COUNTRY CORRAL 
12041 Beach Blvd. 
nton, Ca. 90680 


oe ee ee Oe 


More than 28,000 copies of SQUARE DANC- 
ING Magazine are mailed out to subscribers 


every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 
dancers — all potential clothing buyers. If 
you re interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 


California 90048. 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, Il. 60656 


DANCE RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 


1355 Odenton Rd. 
Odenton. Md. 21113 


DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, Ill. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 
WESTERN WEAR 


8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY'S SQUARE DANCE 
oHOP 

35022 Strong Ave. 

Kansas City. Ks. 66106 


THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 
and WARES 


1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hilis. Ca. 91344 


ELAINE’'S KOLLECTIONS 
2030 N. 12th Ave 
Pensacola, Fla. 32503 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 
MR. PHILLIP, INC. 


P ©. Box 3599 
Cranston, Rt. 02910 


FAWCETT'S SQUARE DANCE 
SHOP 

412 W. Sam Houston 

Pharr, Tx. 78577 


THE FLUTTER WHEEL 
82-876 Miles Ave. 
Indio. Ca. 92201 


GEORGIA’'S WESTERN & 
CASUAL WEAR 


Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


HALE’S ENTERPRISES 
7932 E. 21st St. 
Tulsa, OK. 74129 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 
& WESTERN WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell. Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN S SQUARE 
DANCE SHOP 


508 W. Chestnut St. 
Chatham, ll. 62629 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING 9 OF BALTIMORE 
4313 Harford 
Baltimore, Md. ior 


LENORE s S PETTICOATS 
Deland, FI. 32720 


LE-RE SQUARE DANCE SHOP 
1622-24 Geo. Washington Bivd. 
Wichita, Kansas 67211 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Oh. 44111 


MAREA’S SQUARE DANCE 
SHOP 

Cor. Love & (3749) Zimmerly Rds. 

Ya mile off 832 

Erie, Pa. 16506 


THE MAREX CO. 
5062 W. Columbia 
Champaign, il. 61820 


MARTY’S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, S.C. 29615 


McCULLOCH COSTUME & 
DANCEWEAR CENTER 


1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


NICK'S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE 
DANCE FASHIONS 


614 S. Lake St. (Rt. 45} 
Mundelein, Ill. 60060 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 


PEARL’S WESTERN FASHIONS 


Dawes Ave 
Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY 
SHOP 


584 Main St. 
So. Portland, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUALITY WESTERN SHOP 
1894 Drew St. 
Clearwater, Fla. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE'S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Bivd. 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 
PANTIES 


8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 
DANCE SHOP 


7925 Highway 90 West 
Theodore, Ala. 36582 


SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


SMITH'S SQUARE DANCE SHOP 
10125 East 12th 
Tulsa, Ok. An Se 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE FAIR SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 
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SQUARE FASHIONS MFG. CO. 
1501 W. Hwy 82 
Gainesville, Texas 76240 


SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd 
Folsom, Pa 19033 


TINGUE'S SQUARE WEAR 
1987 Yale Ave. 
Wiliampon, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 


24 New Road 
East Amherst, N.Y 14051 


WESTERN SQUARES 
INTERNATIONAL 


13530 Tesson Ferry Rd 
St. Lous, Mo. 63128 


WHEEL AND DEAL SHOP, INC. 
Rt. 115, Yarmouth Rd. 
Gray, Maine 04039 


WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Rad. 
Manassas, Va. 22110 


WHEEL AROUND COUNTRY 
WESTERN WEAR 

1116 S. Glenburnie Rd 

P.O. Box 3055 

New Bern, N.C. 28560 


REFLECTIVE . 
Square Dance Figures 


‘Bumper size) 91.00 
er sizer $1.35 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 


At your dealers—or write 


LOCAL SQUARE PRINTERS 


Dept. $0,976 Garnet, San Diego, Calif. 92109 


RECORDS 


ewe 


— a 
Biggerstaff 


MEL-104 CAROLINA SUNSHINE MAID 
by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 
MEL-107 LOOKOUT MOUNTAIN 
by JERRY BIGGERSTAFF 
MEL-108 | CAN’T WAIT ANY LONGER 
by HAROLD THOMAS 
MEL-109 DON JUAN by DANNY THOMAS 
MEL-110 WE BELIEVE IN HAPPY ENDINGS 
by BOB FERRELL 
MEL-111 LOVE OR SOMETHING LIKE IFT GOT A 
HOLD ON ME by BOB FERRELL 
Music by the MELODY MEN 


MELODY RECORDS, INC. 
ROUTE 8, BOX 295-A ROCK HILL,S.C. 29730 


: D “ ~ ny Fe 
Thomas 


Bob 
Ferrell 


Harold 
Thomas 


SQUARE 
_ DATE BOOK 


Jan. 11-13 — 2nd Annual January Jubilee, 
Sheraton Hotel, Philadelphia, Pa. 

Jan. 12-14 — Round Dance Clinic, Lake Mir-_ 
ror Auditorium, Lakeland, Florida 

Jan. 13 — Georgia State $/D Assn. Winter 
Dance, Columbus, Georgia 

Jan. 18-21 — So. Arizona S/R/D Festival, 
Community Center, Tucson, Arizona 

Jan. 19-21 — Continental Round-A-Vous 
Weekend, French Lick, Indiana 

Jan. 26-27 — 21st Annual Dance Festival, 
Municipal Auditorium, Panama City, FI. 

Jan. 26-27 — Snowflake Festival, Centennial 
Hall, Hayward, California 

Jan. 26-27 — Sweetest Dance of the Year, 
Middle School, Clewiston, Florida 

Jan. 26-28 — Mid-Winter R/D Festival, Hil- 
ton Inn, Lakeland, Florida 

Jan. 27 — 24th Anniversary S/D, Kaiser Steel 
Gym, Fontana, California 

Jan. 27-28 — Mid-Winter Festival, Lane 
County Fairgrounds, Eugene, Oregon 

Feb. 2-3 — 19th Dixie Jamboree, Civic Cen- 
ter, Montgomery, Alabama 

Feb. 2-3 — Progressive Dancers Ltd. Week- 
end, Memorial Center, Hawthorne, Cali- 
fornia 


GRENN, Inc. 


ap 2 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 
“BILLY” Two-Step by Al Goulet 


GR 14270 


“ALL NIGHT” Waltz by Albert & Barbara Jaeb 


FTC 
FTC 32037 “STRAWBERRY BLONDE” Flip square by Paul Hartman 
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NS. ary). Unsurpassed and unchallenged 

= AN Gy by any other petticoat 
— a = in the world, 
Os A Mona of 
Sey * Hollywood is the 
ee F style and quality 
Vg Y by which all other 
sl petticoats have been 
measured for more 
” than a third of a century. 


/ F Sold exclusively through better 
Square dance shops and western wear 
stores from coast to coast. 


If your dealer doesn't already stock 
| | Mona's petticoats and pettipants, 
| suggest he get in touch with us. 


\ | \ After all, you deserve the best. 


| MONA OF HOLLYWOOD 
loss | 12990 Branford Street, Suite 0 
Sk Arleta, California 91331 
SY Phone: (213) 767-3186 


Feb. 2-4 — Aloha State Convention, Neal S. 
Blaisdell Memorial Center, Honolulu, 
Hawaii 

Feb. 2-4 — Winter Holiday, Turkey Run 
State Park, Marshall, Indiana 

Feb. 2-4 — 30th Anniversary Jamboree, 
Community Center, Oceanside, California 

Feb. 9-10 — Winter German R/D Festival, 
Eugene Woods Community Center, W. 
Memphis, Arkansas 

Feb. 9-10 — Mardi Gras S/D Festival, 
Biloxi-Sheraton, Biloxi, Mississippi 

Feb. 9-11 — D/J Caper, Balmoral Woods 
Inn, Crete, Illinois 

Feb. 10 — Sweetheart Ball, High School, 
Loveland, Colorado 

Feb. 16-17 — Winter Carnival, Exhibition 
Hall, Jekyll Island, Georgia 

Feb. 16-18 — Holiday Weekend, Holiday 
Inn, Rochester, Minnesota 

Feb. 16-18 — Dagnay Lodge Festival, Dag- 
nay State Park, Arkadelphia, Arkansas 

Feb. 16-18 — Round-A-Cade, Hunt Valley 
Inn, Hunt Valley, Maryland 

Feb. 17 — 10th Annual S/D Convention, 
Convention Center, Shreveport, Louisiana 


Feb. 18 — Sweetheart Ball, Milan, Michigan 

Feb 22-24 — Sunshine Festival, Civic Cen- 
ter, Lakeland, Florida 

Feb. 23-24 — Sweetheart Dance, St. Patricks 
Cathedral, Charlotte, North Carolina 


LEGACY PRESS RELEASE 


“Economics, Ethics and Education,” the 
three E’s that are of prime interest among 
square dance leaders today, will be the theme 
for LEGACY IV. No one today is unaware of 
the rising costs of everything, but while the 
costs increase square dancing remains one of 
the bargains in the world of recreation. How 
to keep it a “bargain” will be discussed at the 
May 10-13, 1979 LEGACY Convention. The 
delegates will also be talking about ethics in all 
phases of square dancing. Caller, round dance 
leader and prompter education and dance 
leadership courses will be brought into the 
discussion on education. Leaders from all 
phases of the activity will participate and the 
outcome will be shared with the readers of this 
publication. A LEGACY brochure is available 
from Stan and Cathy Burdick, P.O. Box 788, 
Sandusky, Ohio 44870. 


VERSATILE MUSIC AF 
FOR THE 
PROFESSIONAL 
CALLER 


“SMOOTHIES” 


CW-127 Blue Bayou 
CW-125 Moody Blue 
CW-133 Legend In My 
Time 
CW-139 Hello Mexico 
CW-138 The Christmas 
~ Song — 


Down 


Distributed by 
Corsair Continental 


Bronc Wise 


Records 


“CONTEMPORARY” 
CW-126 East Bound and 


CW-123 Honky Tonk 
Memories 
CW-137 Boogie Grass Band 
CW-136 Sweet Love Feelings 
CW-128 Knee Deep 
In Love 


NEW RELEASE 


CW-142 ANYONE WHO 
ISN’T ME TONIGHT 


“TRADITIONAL” 
CW-107 Louisiana Man 
CW-129 Something to 

Brag About 
CW-134 Walkin’ Shoes 
CW-140 It’s Been a Great 
Afternoon 
CW-141 Looking For a Feeling 
CW-132 tt Don’t Matter 
Anymore 


cnc 


Ron Russell Ron Hunter Sam Atkinson 


SQUARE DANCING, January, 79 


FUN VALLEY SQUARE DANCE RESORT 


SOUTH FORK COLORADO 81154 


Celebrating Our 20th Anniversary 


Our lovely new hall will hold 20 squares and has a hardwood floor. In addition we 
have 200 complete trailer hookups, motel units, cabins with kitchen facilities, and 
the most beautiful scenery in the world! 


= oe 


TITUTE — May 20 to June 16 


« 


1979 SPRING INS 


May 20-26 May 27-June 2 

Wade Driver, Houston, Tx. Bob Parrish, Ferndale, Wa. 

Tony DeGeorge, Metairie, La. Dick Parrish, Hobbs, N.M. 

Stan Viola, Metairie, La. Car! & Jo Barnes, Artesia, N.M. 

Dave & Nita Smith, Lubbock, Tx. 

June 3-9 June 10-16 

Chris Vear, Austin, Tx. Pat Barbour, Houston, Tx. 

Ed Larder, Temple, Tx. Ernie Kinney, Fresno, Ca. 

Art & Fran Moore, Dallas, Tx. Horace & Brenda Mills, LeGrand, Ca. 


1979 FALL INSTITUTE — August 19 to September 29 


August 19-25 August 26-September 1 

Rick Smith, Arlington, Tx. Jerry Rash, Roswell, N.M. 

sleepy Browning, Jayton, Tx. Chris Vear, Austin, Tx. 

Dave & Nita Smith, Lubbock, Tx. Ross & Penny Crispino, Nampa, Id. 
September 2-8 September 9-15 

Wade Driver, Houston, Tx. Wade Driver, Houston, Tx. 

Chuck Skaggs, Lawton, Ok. Bill Wright, San Antonio, Tx. 
Francis & Yvonna Halbison, Lawton, Ok. Don & Pete Hickman, San Antonio, Tx. 
September 16-22 September 23-29 

Wayne Baldwin, Dallas, Tx. Rocky Strickland, Ducanville, Tx. 
Wade Driver, Houston, Tx. Wade Driver, Houston, Tx. 

Ray & Lillie Doyal, Grand Prairie, Tx. Bud & Shirley Parrott, Aibany, Or. 


FOR SUMMER PROGRAM OR COMPLETE BROCHURE, write or call: 
FUN VALLEY RESERVATIONS 


Oct. 1 2050 S. Elmwood Dr. May 1 Box 208 
to May 1 Abilene, Tx. 79605 to Oct. 1 So. Fork, Co. 81154 
phone (915) 692-6339 phone (303) 873-5566 


Voile is a soft and suple fabric 
which lends itself beautifully to 
square dance dresses, as is shown 
by Sharon Kernen’s outfit. The 
skirt is two-tiered: the bodice has 
long sleeves elasticized at the cufis 
and a scoop neckline which is 
trimmed with a wide, white collar 
of polyester eyelet. The color is a 
soft, becoming shade of teal blue. 
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GOAST BOO: 


“LOS ANGELES, GA. 


At 


—_———GR CING 


ee )) Nee. 


“For heaven's sake Ralph, must we promenade all the way home?~ 


The BEST SQUARE SHOE 
in All America 


At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


